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has a very individual charm. Weathered wood sid-

ing, or a work-smoothed handle, the patina of sil-

ver that only use and care can impart.The qualities

that endear these things can also be found and

accurately incorporated in today’s typography-

genuine, straight from the original.

The Phillips' Old Fashioned Type Collection

shown in this booklet is Indeed “genuine old”,

having been cast roughly within the period 1870 to

the 1920's. They have added charm, for they show

effects of use in varying degrees.

Many can be color separated by painting out

portions of the letters on 2 or more proofs to cre-

ate “old ornate” for a true Currier and Ives result.

Or try your hand with the distortion camera!

In setting these faces for today’s use, we shall

endeavor to furnish proofs from the choicest let-

ters we have, in repro form only. Our search and

trial for the best characters does result In slightly

higher cost than normal composition. This, how-

ever, is the only penalty we exact in its use. In

some rare cases, our alphabets themselves are

not complete, or only battered letters exist for

certain characters. We must ask your indulgence

and cooperation in re-creating what you need in art

with the knowledge that what Is furnished is the

best possible. We propose not to shave or notch

these old Irreplaceables, and no complete alpha-

bets, please—meaningful copy only.
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Abbey: 289
Alamo Shaded: 579-580
Albino: 713
Aldine: 317
Alexius Script: 119, 312
American Century: 258-258B
American Condensed Shaded:

652-653
American Old Style: 361-362
American Text: 800
Ancient: 584
Antique Condensed: 107
Antique Condensed No. 5: 125
Antique Extended: 52, 59, 166
Antique Extended: 260
Antique Extended No. 2:

180-182A
Antique Extra Condensed:

269, 646
Antique Pointed: 56A-56E
Antique Shaded: 369-379
Aquatint: 31A-31
Arbor: 613-615
Arboret: 238, 870
Archaic: 88
Astral: 121

Astral Light: 121A-121C
Astree Italic: 337
Athenian Extended: 380-384
Atlanta: 363-368
Attic: 650A-651A
Augustine Initials: 311
Aurora (Wood): 832
Autograph: 686

B
Backhand: 205
Backhand Gothic Shaded: 805
Bailey Shaded: 117, 265
Bangor: 93
Bank Note Italic: 247
Bank Note Roman: 764-766

Bank Script: 246A-246
Banquet: 530-531

Basic: 523-524
Baskervilie, English: 86
Baskerviile, English Italic: 87
Beaumont: 124
Becker: 261-264
Beekman: 98-100
Benjamin Franklin: 120

Bernhard Cursive: 335
Bernard Cursive Bold: 336
Bewick: 685
Bismarck: 97
Bizarre: 65
Black: 348-349
Black, Boston: 641
Blackcap: 520-522
Black, Chased: 625-626
Black, Condensed: 338-339
Black, Condensed Shaded:

638-640
Black, Extra Condensed:

22-22A
Black, Lithographic: 599-600
Black No. 3, Condensed: 338A
Black Ornamented: 24
Black, Sloping: 278A-279A
Black, Sloping Shaded: 299
Black Text: 300
Black, Texton: 637
Black, Title: 633-635
Black, Tudor: 585
Blaine Shaded: 642
Block Shaded: 274
Bold, Bernhard Cursive: 336
Bold, Clarendon: 127-134

Bold, Dutch: 297
Bold, Egyptian Extended:

701-706
Boldface Roman: 329-330
Bold, Hong Kong: 560-562
Boreas: 610-612
Boston Black: 641

Boston Breton: 55
Bostonian: 277
Bowl: 114
Bracelet: 851

(See Romantique No. 5)

(See Tuscan Ornate)

Bradley: 255A-256
Bristol Text: 23
Broadgauge: 57A-58
Broadgauge Shaded: 58A-58D
Buffalo Bill: 214

Cabalistic: 407-407A
Campanile: 404-406
Card Text: 624
Card Text Shaded: 21, 195
Caslon Antique: 1-7

Casion Antique Italic: 8-14

Cathedral Text: 197
Caxtonian: 401-402

Celtic: 190
Celtic No. 5: 320-323
Central Antique: 150-153

Century, American: 258-258B
Chancel: 103A-103
Chapel Text: 621-622

Chased Black: 625-626
Chaucer: 403
Cheque: 410-411
Chinese: 576-576A
Cicero: 189, 803

(See Great Primer

Ornamented No. 8)

(See Gentry)

Cincinnati initials: 869
Circular, Old Style: 443-444
Circular, Waverly: 63

Circus: 871
Clare: 692
Clarendon: 268
Clarendon Bold: 127-134
Clarendon Condensed: 267
Clarendon, French: 54, 292-294
Clarendon, French, Extended:

50-51, 216
Clarendon, French, Extra

Condensed: 528
Clarendon Italic, French: 293A
Clarendon Shaded, French:

307-307A
Clementine: 309
Cleo: 831

(See Tuscan Ombree)
(See Romantique No. 2)

Colgate: 754-759
Columbian: 843
Columbus: 233
Commercial Script: 240-245
Comstock Condensed: 286
Concave, Condensed: 707-710
Condensed, American Shaded:

652-653

Condensed, Antique: 107
Condensed Black: 338-339
Condensed Black No. 3: 338A
Condensed Black Shaded:

638-640
Condensed, Clarendon: 267
Condensed, Comstock: 286
Condensed Concave: 707-710
Condensed, Dale: 251-252
Condensed, Extra, Antique:

269,646
Condensed, Extra, Black:

22-22A
Condensed, Extra, English:

331

Condensed, Extra, French

Clarendon: 528
Condensed, Extra, Thunderbird:

860-861

Condensed, Fashion: 73-217
Condensed German Title: 665
Condensed Horto: 219
Condensed, italic Gothic: 218
Condensed, Jefferson: 259
Condensed, Jenson: 83-85
Condensed, Latin: 89-92

Condensed, Monastic: 327-328
Condensed No. 5, Antique: 125
Condensed, Norman: 325
Condensed, Old Style: 67
Condensed No. 2, Old Style:

440A-440
Condensed No. 3, Old Style:

439-439A
Condensed No. 8, Old Style:

770
Condensed, Ornate: 356-357
Condensed, Pastel: 167
Condensed, Roman Rimmed:

208-208A
Condensed, Ronaldson:

654-659
Condensed, Runic: 324
Condensed, Standish Old Style:

332
Constantine Shaded: 194
Contour No. 1: 161-163
Contour No. 3: 237
Contour No. 5: 164
Contour No. 6: 165-165D
Copperplate: 532-534
Copperplate Script: 316
Copperplate Text: 630-632
Corinthian. 856
Cosmopolitan: 833-838
Cosro Ornamented: 802
Coventry Shaded: 308
Crayon: 30A-30
Crayonette: 30C-30C III

Crayonette Open: 30B-30B III

Crown: 116
Cruikshank: 548
Crusader: 536-538
Cursive, Bernhard: 335
Cursive, Bernhard Bold: 336
Curved Gothic: 517-519
Cushing Antique: 385-396
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

Dado: 398-400
Dainty: 771-776
Dale Condensed: 251-252
Dallas: 61

Dandys: 852
(See Romantique No. 4)

Deadwood: 589
Deadwood Shaded: 587-588
Demeter: 33-34

DeVinne Extended: 257
DeVinne Open: 160
Devonshire Script: 333
DeWitt: 445
Double Scored Gothic: 566-567
Dresden: 248-250
Du Barry: 507-508
Dutch Bold: 297

Echo: 875
Eclipse: 408-409
Egyptian Extended Bold:

701-706
Egyptian Shaded: 193

Egyptian Shaded Extended: 857
Elberon: 285
Electa: 737
Elite: 607-609
Elzevir: 272
English Baskerville: 86
English Baskerville Italic: 87
English Extra Condensed: 331
Engravers Open Extended:

154-157

Engravers Roman: 158-159

Engravers Text: 27
Engravers Text Ornate: 303
Erebus: 739-742
Erratick: 199-200

Esthetic: 712
Extended, Antique: 52, 59, 166
Extended, Antique: 260
Extended No. 2, Antique:

180-182

A

Extended, Athenian: 380-38

Extended, DeVinne: 257
Extended, Egyptian Bold:

701-706
Extended, Engravers Open:

154-157

Extended, Egyptian Shaded: 857

Extended, French Clarendon:

50-51

Extended, French Clarendon:

216
Extended, Giraffe: 734-736
Extended, Lightface: 437-438
Extended, Teutonic: 342-344
Extra Condensed Black: 22-22A

Facade: 420
Fancy, Mary Anne: 486-487
Fancy Mortised Initials: 789
Fancy Script: 290
Fancy Text: 19, 301, 846
Fancy, Trinal: 559-559C
Fargo: 858
Fashion: 72A-72

Fashion Condensed: 73, 217
Filigree (A): 201-202

A

Filigree (B): 203-204
Filigree: 204A
Finesse: 115

Flirt: 101

Flex: 799
Florentine Old Style: 720-724
Franklin Shaded: 619-620
French Clarendon: 54, 292-294
French Clarendon Extended:

50-51

French Clarendon Extended:

216, 807
French Clarendon Extra

Condensed: 528
French Clarendon Italic: 293A
French Clarendon Shaded:

307-307A
French Old Style: 412-418
French Script: 47
French Shaded: 36-38
Fulton: 490-492

Fulton Italic: 540-541

Gail: 691

Garcia Shaded: 275
Garfield: 643-645

Gentry: 189, 803
(See Great Primer

Ornamented No. 8)

(See Cicero)

Geometric: 304

Geometric Gothic: 744-747
Geometric Italic: 304A-304D
Georgian: 725-727

German Ornamented: 666
German Text: 667
German Title: 345-347
German Title Condensed: 665
Giant Mem: 549-550

Giraffe Extended: 734-736
Gladlate: 647-648

Gold Rush: 847
Glyptic: 90-90B
Gothic No. 124: 236
Gothic Condensed, Italic: 218
Gothic, Curved: 517-519

Gothic, Double Scored:

566-567

Gothic, Geometric: 744-747
Gothic, Italian: 738
Gothic, Italic, Condensed: 218
Gothic, Lined: 590-593

Gothic, Ornate: 421-422
Gothic, Quaint: 423-428
Gothic, Rimmed: 500
Gothic, Steel Plate: 525-527
Goudy Medieval: 798
Goudy Ornate: 797
Goudy Text: 29
Grant Antique: 206-207

Graphic Text: 353-355

Great Primer Ornamented
No. 8: 189, 803
(See Gentry; see Cicero)

Greco Adornado: 795
Grotesque: 479
Guldee: 595-598
Gutenberg: 699-700

Hades: 743
Hadriano: 796
Hair Line Italic: 48
Halftone: 577-578
Harlem: 676-679
Harlem Open: 668-671

Harlem Shade: 672-675
Harper: 446
Heavy Antique Italic: 359-360
Henrietta Shaded: 485
Hercules: 809-810
Hidalgo: 198
Hidalgo—Amsterdam: 850
Hogarth: 711

Hong Kong Bold: 560-562
Horizontal: 429-431

Howland Open: 868

Idyl Script: 695
Illyrian: 717
Initials, Augustine: 311
Initials, Fancy Mortised: 789
Initials, Cincinnati: 869
Initials, Lane: 788
Initials, Leonard: 793
Initials, Mortised: 785-786
Initials, Nymphic Mortisted:

748A-750A
Initials, Ornamented: 787
Initials, Patriotic: 794
Initials, Sweet Adeline: 310
Irene: 515-516
Italian Gothic: 738
Italic, Astree: 337
Italic, Bank Note: 247
Italic, Caslon Antique: 8-14

Italic, English Baskerville: 87
Italic, French Clarendon: 293A
Italic, Fulton: 540-541

Italic, Geometric: 304A-304D
Italic, Gothic Condensed: 218
Italic, Hair Line: 48
Italic, Heavy Antique: 359-360
Italic, Note: 552
Italic, Ornate: 441-442, 629
Italic, Round Hand: 319

Jefferson Condensed: 259
Jennifer: 845
Jenny Lind: 504-506
Jenson: 81-82

Jenson Condensed: 83-85
Jim Crow: 109
John Brown: 535
Jola: 767-769
Jumbo: 62



K
Katherine Ornate: 628
Keystone: 493-499

Kincaid: 102

Kismet: 185-186

Kitcat: 432-436
Knobby: 601-603

Kong Oblique: 563-565

La Belle: 780-782

Lacrosse: 760-763

Lady Text: 122

Lafayette: 196

Lakeside Script: 314
Lane Initials: 788
Lariat: 872
Latin: 539A-539
Latin Antique: 135-141

Latin Condensed: 89-92

Leonard Initials: 793
Lexington: 859
Light Face Celtic: 53

Lightface Extended: 437-438

Lightface Runic: 470-472

Light Line Antique: 64

Light, Mortimer: 488
Lillian Russell: 476
Lincoln: 451A-452
Lined, Gothic: 590-593

Litho: 568
Litho Antique: 142-149

Lithographic Black: 599-600

Lithotint: 714-716

Louis XIV: 509-511

Louise: 751

Lovelace: 529
Lyric: 501-503

Magnolia Script: 680
Mansard: 553

Mansfield: 455-457

Map Shade: 554-556

Marathon: 594
Marble Heart: 853
Mary Anne Fancy: 486-487

Master Script: 681-682

Medallic: 239

Medieval Text: 288
Memorial: 616-618

Meridian: 74-80

Mikado: 281

Mikita Shaded: 273
Milano: 94
Minster: 341-341A
Monastic: 287
Monastic Condensed: 327-328

Monastic Shaded: 187-188

Monograms— Series No. 1: 790
Monograms—Series No. 2: 791

Monograms—Series No. 3: 792

Mortimer Light: 488
Mortised, Fancy Initials: 789
Mortised Initials: 785-786

Mortised Nymphic Initials:

748A-750A
Mother Hubbard: 173-179

Myrie: 512-514

Nanette Script: 842
Napoleon Shaded: 454
Nicolas Cochin: 489
Norman Condensed: 325
Note Italic: 552
Nottingham Script: 687-689

Nubian Shaded: 276
Nymphic: 748-750

Nymphic Mortised Initials:

748A-750A

Obelisk: 183-184

Old Bowery: 855
Old Flemish: 15-18

Old Style, American: 361-362

Old Style Circular: 443-444

Old Style Condensed: 67

Old Style Condensed No. 2:

440A-440
Old Style Condensed No. 3:

439-439A
Old Style Condensed No. 8: 770
Old Style, Florentine: 720-724

Old Style, French: 412-418

Old Style Shaded: 110

Old Style Shaded No. 2:

447-450
Old Style, Standish Condensed:

332

Old Style Title: 318
Open, Crayonette: 30B-30B III

Open, DeVinne: 160

Open, Engravers Extended:

154-157

Open, Harlem: 668-671

Open, Howland: 868
Open, Orleans: 220
Open, Quaint: 463A-463F
Open, Title Text: 20, 192, 305
Open, Title Text No. 2: 351

Open, Title Text No. 3:

351A-351C
Open, Title Text No. 4:

352B-352C
Open, Title Text No. 5: 352A
Open, Treasury: 221-221B
Orleans Open: 220
Ornamented: 91A-91, 305
Ornamented, Black: 24
Ornamented, German: 666
Ornamented Initials: 787
Ornamental No. 16: 806
Ornate: 28
Ornate Condensed: 356-357

Ornate Text Shaded: 358A-358
Othello: 458-459

Outline, Tudor: 586
Outline, Tuscan: 867
Oxford Script: 334
Oxonian: 777-779

Pacific: 877
Parisian: 690
Parsee: 460-462

Pastel Condensed: 167

Patriotic Initials: 794
Pekin: 876
Penciling: 697
Pencraft: 683, 844
Penelope: 104

Penman Script: 693-694

Pen Script: 315A ©
Pen Text: 315
Phidian: 213-213C
Philadelphian: 211-211B
Philadelphia Lining Gothic:

234-235
Philite: 69-71

Placard: 45
Playbill: 225A-225D
Pointed, Antique: 56A-56E

Portia: 808
Profil: 854

Poster Commercial: 282

P. T. Barnum: 227, 848, 849
Publicity Gothic: 811-821

a
Quaint Gothic: 423-428

Quaint Open: 463A-463F
Queen Anne Text: 340
Quincy Script: 841

R
Radiant: 108, 123, 271, 271A
Radiated: 296
Raphael: 464-466
Ray Shaded: 215, 270
Recherche: 698
Reflection: 32
Relievo No. 2: 467-469

Renaissant: 168-172

Rimmed Gothic: 500
Ringlet: 752-753

Ripple Text: 223

Roman Rimmed: 209-210

Roman Rimmed Condensed:

208-208A
Roman Shaded: 477-478
Romanesque: 66, 397
Romantique No. 1: 867

(See Tuscan Outline)

Romantique No. 2: 831

(See Cleo)

(See Tuscan Ombree)

Romantique No. 4: 852
(See Dandys)

Romantique No. 5: 851

(See Bracelet)

(See Tuscan Ornate)

Ronaldson Condensed:

654-659
Ronde: 542-647

Round Face Script: 696
Round Hand Italic: 319
Roundhand: 228-232

Round Shaded: 111

Royal Script: 419
Roycroft: 822-830
Rubens: 95-96B
Runic: 326
Runic Condensed: 324
Ruskin: 35
Rustic: 44, 222, 804, 874
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

Sabula: 801
Sacramento: 60
Salisbury Script: 49
Samoa: 718-719
Sancroft: 105-106
Saxon Ornate Shaded: 291
Schivabacher: 660-664
School Text: 623
Script, Alexius: 119, 312
Script, Bank: 246A-246
Script, Commercial: 240-245
Script, Copperplate: 316
Script, Devonshire’: 333
Script, Fancy: 290
Script, French: 47
Script, Idyl: 695
Script, Lakeside: 314
Script, Magnolia: 680
Script, Master: 681-682
Script, Nottingham: 687-689
Script, Oxford: 384
Script, Pen: 315A
Script, Penman: 693-694
Script, Round Face: 696
Script, Royal: 419
Script, Salisbury: 49
Script, Spencerian: 313A-313
Script Text: 575
Shade, Harlem: 672-675
Shade, Map: 554-556
Shaded, Alamo: 579-580
Shaded, American Condensed:

652-653

Shaded, Antique: 369-379
Shaded, Bailey: 117, 265
Shaded, Blaine: 642
Shaded, Block: 274
Shaded, Broadgauge: 58A-58D
Shaded, Card Text: 21-195
Shaded, Condensed Black:

638-640
Shaded, Constantine: 104
Shaded, Coventry: 308
Shaded, Deadwood: 587-588
Shaded, Egyptian: 193
Shaded, Extended, Egyptian:

857
Shaded, Franklin: 619-620
Shaded, French: 36-38
Shaded, French Clarendon:

307-307A
Shaded, Garcia: 275
Shaded, Henrietta: 485
Shaded, Mikita: 273

Shaded, Monastic: 187-188
Shaded, Napoleon: 454
Shaded, Nubian: 276
Shaded No. 2, Old Style:

447-450
Shaded, Old Style: 110
Shaded, Ornate Text:

358A-358
Shaded, Ray: 215, 270
Shaded, Roman: 477-478
Shaded, Round: 111

Shaded, Saxon Ornate: 291
Shaded, Sloping Black: 299
Shaded, Spindler: 112-113
Shaded, Thorne: 226A-226B
Shaded, Tuscan: 212-212A
Shaded, University Text: 224
Shaded, Vassar: 569-571
Shadow: 46
SIderei: 39-42
Skeleton: 68
Skeleton Antique: 266
Skeleton Antique No. 2: 266A
Skjald: 728-733
Sloping Black: 278-279A
Sloping Black Shaded: 299
Southern Cross: 862
Spencerian Script: 313A-313
Spindler Shaded: 112-113
Spread: 551
Standish Old Style Condensed:

332
Steel plate: 280
Steel Plate Gothic: 525-527
Stencil: 784
Sterling: 581-583
Stylus: 684
Sweet Adeline Initials: 310

®j|®
Tangier: 863
Templar: 283-284, 306
Tendril: 649
Tendril No.%: 783
Teuton Text: 25, 302
Teutonic Extended: 342-344
Text, Black: 300
Text, Bristol: 23
Text, Card: 624
Text, Card Shaded: 21, 195
Text, Cathedral: 197
Text, Chapel: 621-622
Text, Copperplate: 630-632
Text, Engravers: 27
Text, Fancy: . 19, 301

Text, German: 667
Text, Goudy: 29
Text, Graphic: 353-355
Text, Lady: 122
Text, Medieval: 288
Text, Ornate, Engravers: 303
Text, Ornate Shaded:

358A-358
Text, Pen: 315
Text, Queen Anne: 340
Text, Ripple: 223
Text, School: 623
Text, Script: 575
Text, Teuton: 25, 302
Text, Title: 191, 636
Text, Title Open: 20, 192, 350
Text, Title Open No. 2: 351
Text, Title Open No. 3:

351-351C
Text, Title Open No. 4:

352B-352C
Text, Title Open No. 5: 352A
Text, Unger: 298
Text, University: 26, 126
Text, University Shaded: 224
Texton Black: 637
Thorne Shaded: 226A-226B
Thunderbird: 864
Thunderbird Extra Condensed:

860-861

Tilton: 453
Tinted: 43
Title Black: 633-635
Title, German: 345-347
Title, Old Style: 318
Title Text: 191, 636
Title Text Open: 20, 192, 350
Title Text Open No. 2: 351
Title Text Open No. 3:

351A-351C
Title Text Open No. 4:

352B-352C
Title Text Open No. 5: 352A
Tocsin No. 12: 473-475
Treasury Open: 221-221

B

Trinal: 557-558
Trinal Fancy: 559-559C
Trocadero: 865
Tudor Black: 585
Tudor Outline: 586
Tuscan Gralle: 866
Tuscan Ombree: 831

(See Cleo)

(See Romantique No. 2)

Tuscan Ornate

(See Bracelet)

(See Romantique No. 5)

Tuscan Outline: 867
(See Romantique No. 1)

Tuscan Shaded: 212-212A

mm

lIJi
Unger Text: 298
Unique: 627
University Text: 26, 126
University Text Shaded: 224

Vassar Shaded: 569-571
Vaudeville: 873
Venus: 572-574
Victor: 118

W
Walton: 295
Waverly Circular: 63
Webster: 480-484
Wedding Plate: 839-840
Willowby: 253-254
Woodward: 604-606



No. 1—Caslon Antique (large font) 8 pt.

OLD-FASHIONED TYPOGRAPHY AND ODD TYPE 8
faces may ot may not ap|>eal to art ditcctots and artists bnt $

No. 2—Caslon Antique (large font) 10 pt.

OCCASIONALLY MOST EVERYONE FINDS
/

that the demand has arisen for an odd or unusual face

No. 3—Caslon Antique (large font) 12 pt.

THAT DISTINCTLY DIFFERS FROM 13

the everyday run of type faces. It is our purpose

No. 4—Caslon Antique 18 pt.

TO ACCOMMODATE 26

this demand by making fome 7

No. 5—Caslon Antique •24 pt.

OF THESE LETTERS
available in the form of 9
No. 6—Caslon Antique 36 pt.

REPRODUC- 6
tion proofs. This ?

No. 7—Caslon Antique 48 pt.

SERVICE !?

will no doubt
No. 8—Caslon Antique Italic (large font) 8 pt.

PROVE OF GREAT VALUE TO THOSE WHO
hate had trouble in the paft in locating what they need. 22

No. 9—Caslon Antique Italic (large font) 10 pt.

FOB QUITE SOME TIME IT HAS BEES
our self-appointed task to gather in from far and

No. 10—Caslon Antique Italic (large font) 12 pt.

NEAR A COLLECTION OF OLD &
odd types, and it has been our pleasure to

No. 11—Caslon Antique Italic 18 pt.

SUCCEED ATLAST &
in obtaining a number of$9
No. 12—Caslon Antique Italic 24 pt.

SMALL FONTSZX
of quaint old type faces

No. 13—Caslon Antique Italic 36 pt.

THERE ARE
many fonts that,
No. 14—Caslon Antique Italic 48 Pt.

UNABLE
to learn their
No. 15—Old Flemish (large font) 8 pt.

^rue (ItameB, t»e 0it?en names of our ot»n.

No. 16—Old Flemish (extra large font) 12 pt.

^ot»eoer, toe <xre onfg Beginning t^ie eft

No. 17—Old Flemish 18 pt.

Of Coffec^in^ 00b as

No. 18—Old Flemish 30 pt.

^Bere toiff 6e a goob
No. 19—Fancy Text (no figures) 18 pt.

Can'^staU
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 20—Title Text Open (no figures) 30 pt.

No. 21—Card Text Shaded (no figures)

if
^

No. 22—Extra Condensed Black

oitder lltg 111

30 pt.

lie

24 pt.

I |l' |« |*i ||i§

No. 22A—Extra Condensed Black

inntr tf

-O

No. 23— Bristol Text (no figures)

36 pt.

M
30 pt.

Has t

24 pt.

No. 25—Teuton Text

If

INo. 26—University Text (no figures, cap W or S)

18 pt.

36 pt.

No. 27—Engravers Text 12 pt.

fill tht ItttErs tm\i not ht hand-draum from fho

No. 28—Ornate (caps only)

iSffl pB I
.i^i

24 pt.

ML

No. 29—Goudy Text 18 pt.

^liotDing. ICIie postal card size

No. 30A—Crayon 18 pt.

No. 30—Crayon 24 pt.

on
No. 30B—Crayonette Open 12 pt.

future 7

No. 30B (I) —Crayonette Open 18 pt.

'f
Q'pti'mistiQ ^GQ'pQ $5

No. 30B (II) —Crayonette Open 24 pt.

tormination
No. SOB (III) —Crayonette Open (no Q) 36 pt.

uamsnt
No. 30C—Crayonette 12 pt.

^or '^our '^leasurs ^nd 0urs ^oo 2
No. 30C (I) —Crayonette 18 pt.

^Ms 'Ravish ^TTa'^ance I
f

No. 30C (II) —Crayonette 24 pt.

tho^uT^ose 2
No. 30C (III) —Crayonette 36 pt.

ncauTa^es uc ?
No. 31A—Aquatint 18 pt.

©Oinittoii'e This Pliaii SIB
No. 31—Aquatint 24 pt.

No. 32—Reflection (caps only) 24 pt.

No. 33—Demeter (caps only) 12 pt.

CAN B£ MAIT.Kr> AS A
No. 34—Demeter (caps only) 24 pt.



No. 35—Ruskin (caps only) 24 pt. ^

HE COMPLETE
No. 36—French Shaded (caps only) 18 pt.

SET OF TYPE
No. 37—French Shaded (caps onlv)

PECIl
No. 38—French Shaded (caps only)

24 pt.

N
36 pt.

No. 39—Siderei (caps only) 8 pt.

iCCPT 111 n STHHllllRO BINOCR
No. 40—Siderei (caps only)

OF CHOOSE I^€71P
10 pt.

• &
No. 41—Siderei (caps only) 12 pt.

IT IS nOPED $12
No. 42—Siderei (caps only) 14 pt.

THIS fll€THOD I?
No. 43—Tinted (caps only) 24 pt.

No. 44—Rustic (caps only) 36 pt.

No. 45—Placard (caps only) 36 pt.

No. 46—Shadow (caps only) 24 pt.

n IS31S8I??! iiivsa
No. 47—French Script

^ou
24 pt.

(oozdially Snvite

No. 48—Hair Line Italic 12 pt.

QTo ^Ty QThis Be-rvioe. J\£cuylbe It

No. 49—Salisbury Script (large font) 18 pt.

No. 50—French Clarendon ExU (caps only) 6 pt.

OXTI2. .iLiTX) THEZia 0"ro*ZT

No. 51—French Clarendon Ext. (caps only) 8 pt.

CI_.IE2^TTS SOOiT
No. 52—Antique Ext. (caps only, no cap K) 18 pt.

No. 53—Light Face Celtic 24 pt.

AN UNUSUAL
or antique face?
No. 54—French Clarendon 10 pt.

To Eeep Our Sp^imen Sheets Up To Uate As llore

No. 55— Boston Breton 10 pt.

OLD-FASHIONED type becomes
/

No. 56A—Antique Pointed (no Y) 12 pt.

AVAlLABLiE TO US 2
in our quest for fancy !

No. 56B—Antique Pointed 18 pt.

but alas f£ alack 3
No. 56C—Antique Pointed 24 pt.

ONE CANNOT
expect all our 4
No. 56—Antique Pointed 30 pt.

Accumulated
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 56D (D—Antlaue Pointed (No A) 36 pt.

TYPES 5
to be very
No. 66E—Antique Pointed No. 2 36 pt.nn |> iiiiiiiiir oA JC\JSi JL JL Jl

or will one

!

No. 57A—Broadgrauge (no fig. 2 ; caps only) 6 pt.

No. 57B—Broadgauge (caps only)

No. 57C—Broadgauge (caps only)

No. 57—Broadguage (caps only)

8 pt.

SATT 1

10 pt.

12 pt.

we: do not try
No. 57D—Broadgauge (caps only) 18 pt.CHIEFLY 3
No. 58—Broadguage (caps only) 24 pt.TO SAY ?
No. 58A—Broadgauge Shaded (caps only) 6 pt.

No. 68B—Broadgauge Shaded (caps only) 8 pt.

No. 58C—Broadgauge Shaded (caps only)

No. 58D-Broadgauge Shaded (caps only)itow
10 pt.

36 pt.

No. 59—Antique Ext. 24 pt.

No. 60—Sacremento 36 pt.

GEORGE
That Thel
No. 61—Dallas 48 pt.

SOLD?
Newer!
No. 62—Jumbo (caps only) 48 pt.

FANCY
No. 63—Waverly Circular 12 i>t.

STYLES of TYPE ARE AT ALL
inferior even to a slightest degree

No. 64—Light Line Antique 24 pt.

50 ^he Antiques
No. 65— Bizarre 36 pt.

0|\rf[lEC0TO^Y

th<e\jm kautiful, a$

No. 66—Romanesque 30 pt.

The Modern



r

No. 67—Old Style Cond. (caps only) 24 pt.

TYPOGRAPHY $24
No. 68—Skeleton (caps only) 24 pt.

A1 THE SPLENDID MODERN
No. 69—Philite (fat and lean caps) 24 pt.

TYPE FACES ARE OFTEN

MORE ATTRACTIVE
and quite frequentlt| are

No. 70—Philite (fat and lean caps) 36 pt.

SUPERIOR IN fl

ADVERTISEMENT!

sometimes in m>
No. 71—Philite (fat and lean caps) 48 pt.

GOOD MANY

DIFFERENT
ULiaLis uuin our
No. 72A—Fashion 12 pt.

UNQUESTIONABLE !?

and superabundant $34

No. 72—Fashion 24 pt.

No. 73—Fashion Cond. (caps only) 36 pt.

IN THE LIFE OF
No. 74— Meridian 10 pt.

EVER/ ADVERTISER. Arl director.

No. 75—Meridian 12 pt.

T/POGRAPHER, V printer. There

No. 76—Meridian 14 pt.

COMES /\ TIME and quite I?

No. 77—Meridian 18 pt.

FREQtEfNTL/. Too where
No. 78—Meridian 20 pt.

JtST A touch of the
No. 79—Meridian 24 pt.

OLD^fashioned ;)
No. 80—Meridian 30 pt.

CREATES the V
No. 81—Jenson 6 pt.

ADDED ZEST WHICH IS needed to catch and hold the attention of

No. 82—Jenson 8 pt.

THE HEADLINE READERS from whom ft is hoped

No. 83—Jenson Cond. (caps only) 6 pt.

A FEW DOLLARS WORTH OF BUSINESS HAT BE HAD. PERHAPS THERE IS

No. 84—Jenson Cond. (caps only) 8 pt.

NOT A SINGLE LETTER IN TfflS SHOWING THAT WILL SUIT

No. 85—Jenson Cond. 10 pt.

EXACTLY THE PURPOSE or advertisement. In a

No. 86—English Baskerville 10 pt.

CASE LIKE THAT ONE IS COMPELLED
to have the artist-letterer do a real tailor-made

No. 87—English Baskerville Italic 10 pt.

LmE OR TWO. WITHOUT A DOUBT THE
typefaces of afew decades ago are once more returning

Tri-Arts

Press,

Inc.

•

331

East

38

Street,

New

York

10016

•

212-MUrray

Hill

6-4242



PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 88—Archaic 12 pt.

TO POPULARITY. TONS OF OLDEN
type haoe been destroyed in the last

No. 89—Latin Cond. 18 pt.

SEVERAL YEARS IN THE BELIEF THAT

thej bad serred their parpose aad lere

N04 SOA-'^Latin Condensed 24 pt.

TO BE CAST ASIDE AS SO 12

many other ont-moded things

!

No. 89B—Latin Condensed 36 pt.

AND IMPLEMENTS ?

used In bype days.
No. 89C—Latin Condensed (no R, S) 48 pt.

GLEANING JOB 3

needed: they were
No. 92—Latin Cond. 60 pt.

NO LONGER

!

otny teal use

No 90—Glyptic (caps only) 12 pt.

^ flP PP^CE 4

No. 90A—Glyptic (caps only) 18 pt.

P^EBY C0NgIDEPD 4
No. 90B—Glyptic (caps only)

V.

24 pt.

OBSOLETE TYPE •«-

91A—Ornamented 12 pt.

^an'(e ki\d tl^e Subtle 8

No. 91—Ornamented 24 pt.

Seii|

No. 93—Bangor (caps only) 24 pt.

FOR THIS REASON &
No. 94—Milano 36 pt.

PREVAIli UPON ARY

one to din out of the

No. 95—Rubens (caps only) 24 pt.

DOST BECflOSE SOlilETIiS THE

No. 96—Rubens (caps only) 36 pt.

nPE WHS BDIIIED AID IT

No. 96—Rubens 36 pt.

piesNiM us wiiii u sse
No. 96A—Rubens 48 pt.m SimiUlll 78



No. 96B—Rubens 60 pt.

niTiEiri

No. 103C~ChanceI 18 pt.

No. 97— Bismarck (caps only) 12 pt.

Was Vef^Y difficult for Us to $12

No. 98—Beekman 18 pt.

mOCUIIE THE(I. IN a 600D

cases the type is oot in the best

No. 99—Beekman 24 pt.

OF C0()D1T10(1. HOWEVER IT

is the best available at the

No. 100—Beekman 36 pt.

FRESEP TIJIE $

Wc ask that you
No. 101—Flirt 18 pt.

Please Bear lis

No. 102—Kincaid (caps only) 12 pt.

AND OUR facilities $57
No. 103A—Chancel 10 pt.

WB j^ttB pItOUD Ol* OU^ J^ESfIGB
ujhich has been deneloped and acquired through many 123

No. 103B—Chancel 12 pt.

OJ SE^VIGIJTS OU^ GIxIEJTfS. 4

OuF slogan, so familiap uiith men and momen,

fO WIf
:
fYpOG^^pJiE^S 5

mho grooe it mith prooft...uje hope

No. 103D-Chancel 24 pt.

YOU WOJ^’f G^IJEI
too mui?h tnhen and 6
No. 103—Chancel 36 pt.

li Yoor Jrootl ^t
No. 104—Penelope 30 pt.

re fot ^
No. 105—Sancroft 10 pt.

RXAGTLaY PRRFRGT 8c

No. 106—Sancroft 12 pt.SHARP & CRKAR
No. 107—Antique Cond. ' 10 pt.

AS EEPEODUOTION PEOOFS SHOULD &0 .

really be made for producing the best results!

No. 108—Radiant 24 pt.

No. 109—Jim Crow 24 pt.

No. llO-Old Style Shaded

a

30 pt.

WITH M€H IS

No. Ill—Round Shaded

®Li
36 pt.



PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No/112—Spindler Shaded (no figure 9)

av
No. 112A—Spindler Shaded

18 pt.

24 pt.

No. 113—Spindler Shaded

No. 114—Bowl

12 pt.

m m

24 pt.

AS we. AHE
constantly but

20 pt.

No. 116—Crown (no cap D) 12 pt.

No. 117-Bailey Shaded 12 pt.

mmm
^«t ftst i6t«wls«

No. 118—Victor 12 pt.

30MS ¥1M@ H(SO, W@ ^
bans had tlis pood fortuq^

No. 119—Alexius Script 18 pt.

4
No. 120—Benjamin Franklin 8 pt.

AMOUNT ef kb€ OLD-TIMERS an^ FREAKS WHICH

No. 121—Astral (no figure 3, 4, 7) 12 pt.

pi|i^
No. 121A—Astral Light 12 pt.

No. 1 21B—Astral Light 18 pt.

No. 121C—Astral Light

!t (Ti
Jl/lf lU \\ I^11^

24 pt.

No. 122—Lady Text

ior^jz g
18 pt.

apf 1 1S92

No. 123—Radiant (no cap B) 12 pt.

No. 124—Beaumont 10 pt.

^EAUTIFUL ^ND ^PPEALINQ. pTHERS, ^ECAUSE

No. 125—Antique Condensed No. 6 12 pt.

OF THEIR QDAINT APPEARANCE
are eye-arresting ifnot a trifle startling

No. 126—University Text (no figures)

mm.
12 pt.

No. 127—Clarendon Bold 6 pt.

ON FREQUENT OCCASIONS WILL FIND THAT 123

No. 128—Clarendon Bold 8 pt.

THEY MUST HAVE A PARTICULAR OLD

No. 129—Clarendon Bold 12 pt.

TYPE TO FIT A CERTAIN
No. 130—Clarendon Bold 18 pt.

ADVERTISING &
No. 131—Clarendon Bold 24 pt.

SELLING JOB!
No. 132—Clarendon Bold 30 pt.

"lYTTTTT TYTT
iVJtLXJjJbi W Mli

No. 133—Clarendon Bold 36 pt.

AT FIRST?
No. 134—Clarendon Bold 42 pt.

PLAYED



No. 135—Latin Antique 6 pt.

WITH THESE ANTIQUES AS AN EXPERIMENT
we have found that the contacts made were so

No. 136—Latin Antique 8 pt.

INTERESTING, AND OUR SERVICE 1 2
so well received, that we couldn’t close 3

No. 137—Latin Antique ' 10 pt.

DOWN EVEN IF WE WANTED TO
Many believe that these rare old

No. 138—Latin Antique 12 pt.

GEMS OF TYPOGRAPHIC 45
No. 139—Latin Antique 14 pt.

MEANDERING MAY ONLY
No. 140—Latin Antique 18 pt.

BE USED FOR SPOT
No. 141—Latin Antique 24 pt.

WORDS & $2.95
No. 142—Litho Antique 6 pt.

LINES. THIS NOTION IS FALSE. FOR VERY OFTEN
complete advertiaementa can be aet in old*£aahioned type

No. 143—Litho Antique 8 pt.

WITH VERY STRIKING EFFECTS WITHOUT
appearing freakish. Incidentally, the type you are

No. 144—Litho Antique 10 pt.

NOW READING IS NOT GIRDER 7

No. 146—Litho Antique 12 pt.

OR STYMIE, BUT AN OLD $8
No. 146—Litho Antique 14 pt.

PREDECESSOR OF THE
No. 147—Litho Antique 18 pt.

SAME STYLE. YOU
No. 148—Litho Antique 24 pt.

SEE,WE CAN’T
No. 149—Litho Antique 30 pt.

CREATE AN
No. 150—Central Antique 6 pt.

ATMOSPHERE OP NEWNESS WITHOUT BORROWING
from the past. Not aXL of the old designs were freaks, as is

No. 151—Central Antique 8 pt.

SOMETIMES BELIEVED BY THOSE WHO $2
have never bothered to investigate. On the other

No. 152—Central Antique 10 pt.

HANDNEITHERWERETHEYALLTHE
ultimate in artistic beauty. However, &c.

No, 153—Central Antique 12 pt.

A GOOD MANY OF THE OLD
No. 154—Engravers Open Extended 6 pt.

imitatedl, luxt very seldom e<g[xi.a/led or
No. 1'66—Engravers Open Extended 8 pt.

IN arms v
No. 156—Engravers Open Extended

ISsIPEoar's ® c o ®

10 pt.

No. 157—Engravers Open Extended 12 pt.

i

No. 168—Engravers Roman 6 pt.

TYFKF'ACK BASKID 2AIV OBB-STYI.Ii:
model to show apparent evidence of its age, too 8

No. 169—Engravers Roman 6 pt.

"THKY BEGhiisr wriu thh: ^0
w.roriK notion that x*ndLeness innsst he its I P

No. 160—DeVinne Open 24 pt.

POINT

!

No. 161—Contour No. 1 12 pt.

OT m nmr too

No. 162—Contour No. 1 16 pt.

No. 163—Contour No. 1 20 pt.

No. 164—Contour No. 5M
InJ

24 pt.

E 3 U

No. 165—Contour No. 6 12 pt.

m WELLm wiiLLEi m
No. 165A—Contour No. 6 18 pt.

Inl Fll
DIM D)

1

I''. ;
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 165B—Contour No. 6 24 pt

No. 165D—Contour No. 6

vU] viri/ vH/

No. 166—Antique Extended

42 pt.

10 pt.

3STO-, Sea.

No. 167—Pastel Condensed 42 pt.

IGNORANCE &
No. 168—Renaissant 12 pt.

INDIFFERENCE T0 THE RULES 0F
prepsrlien & symmelrY observed by wrilrei

No. 169—Renaissant 24 pt.

0f E00D MANOSGRIBT
b00ks bef0re ifivefitien $5

No. 170—Renaissant 30 pt.

0F TYBES ARE

!

sfiewri in types ef

No. 171—Renaissant 86 pt.

01iB FASTER
type designers
No. 172—Renaissant 48 pt.

GAREFDliL

and
No. 173—Mother Hubbard 8 pt.

WERE THEY IN THE INrERPRErAriON
No. 174—Mother Hubbard 10 pt.

OF THE NEEB & REQdlREMENTS
No. 176—Mother Hubbard 12 pt.

QrTHEYCARSreLLQVING
No. 176—Mother Hubbard 18 pt.

TH0SE DAYS WHEN
No. 177—Mother Hubbard 24 pt.

B KS VERE
No. 178—Mother Hubbard 36 pt.

MADE BY5
No. 179—Mother Hubbard 48 pt.

HANDS
No. 180—Antique Extended No. 2 16 pt.

<Sc



No. 181—Antique Extended No. 2 18 pt. No. 188—Monastic Shaded

No. 182—Antique Extended No. 2 (no cap X) 24 pt.

No. 182A—Antique Extended No. 2 30 pt.

No. 183—Obelisk 18 pt.

i\ND pEfl LETTEI(^ gO pEI^FEdT THAI

eVeq unto tp dai| ane ^till a thing apa^t

No. 183A—Obelisk 24 pt.

UpIITED We ^TAND e

divided we ?hall diiPEld fall!

No. 184—Obelisk 36 pt.

T1(UE TpEI(E WEI(E

cai<ele$^ crattamen £
No. 185—Kismet 18 pt.

they lived le%% Ioi?g ?

No. 186—Kismet 30 pt.

copseqdeptl^?
No. 187—Monastic Shaded

wm (SOT fewer
18 pt.

No. 189—Gentry

36 pt.

’f
J

18 pt.

NOW NEW YORK CITY
No. 190—Celtic 10 pt.

HAS ITS OWN BALL TEAM
No. 191—Title Text (no fiirures) 48 pt.

No. 192—Title Text Open (no figures) 48 pt.

ttaCincinnati,

No. 193—Egyptian Shaded 18 pt.

No. 194—Constantine Shaded (no figures) 48 pt.

m
No. 196—Card Text Shaded (no figures) 48 pt.

'ey 4V

No. 196—Lafayette

4/

48 pt.

AreHEGESSARY

aeoatreraent to
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;

PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 197-Cathedral Text 14 pt.

^ §kptti»i0vi^
No. 198-Hidalsro 48 pt.

OFTEN!
howev’r!
No. 199—Erratick 12 pt.

AS BASE BALL PLAYER5
those BrooKIyn Dodders stand
No. 200—Erratick 18 pt.

AT TOP, BOTTOM
orintb?rn<cl<jiealways
No. 201—Filigree (A) (no cap L, figures)

No. 202-Filigree (A) (no figures)'

16 pt.

do

No. 203—Filigree (B) (no figure) 8 pt.

'-n ®lcSO H®P ® Fl®m
No. 204—Filigree (B) (no figures)

MCliiE mm iME
10 pt.

tPEH iSiiiFe

No. 204A—Filigree (no figures) 18 pt.

No. 20&—Backhand (no cap B, Z) 60 pt.

\oi\se*^\
No. 206—Grant Antique 18 pt.

& ST. LOUIS AND D&TROIT
are said lo have base ball clubs

No. 207—Grant Antique 80 pt.

AT WASHINGTON
plays ball soma too
No. 208—Roman Rimmed Condensed 18 pt.

D



No. 211—Philaddphian 12 pt.

m&mw mmm wmmm mw
tbe lalmsaii Fattndip tm

No. 211A—Philadelphian 18 pt.

S® ®H
lemmaAs fes mox@ 3

No. 211B—Philadelphian (no R) 24 pt.

r el
lU

No. 212—Tuscan Shaded

ip

No. 212A—Tuscan Shaded

No. 213—Phidian (no ftgrures) 30 pt.

I' sai !

esdlUnjly siivel sni ssdlsdiis

No. 213A—Phidian (no figures) 18 pt.

ittt Mti tit itt i mi
Idilel |liit i |aite; iii| |3f

|b |U

No. 213B—Phidian (no figures) 24 pt.

III

Io{$} £ |ts 9sl faele |en'$
|
3lio

No. 213C—Phidian (no figures) 86 pt.

No. 214-Buflfalo Bill 18 pt.

A saw
No. 216—Ray Shaded 24 pt.

No. 216—French Clarendon Extended 8 pt.

rriHE XJSE o:f’ eii^te
xn.ello'V’r old. d.esigrzis csisa. <2c 'wdll ! !

!

No. 217—Fashion Condensed 12 pt.

ADD YERYZ AND COLOR Y7HICH
are irdispensable to most adYertising

!

No. 218—Italic Gothic Condensed 12 pt.

ITS ALL IN THE SLANT AND OUT
lhal identify their real superiority 12

No. 219—Condensed Horto 24 pt.

KUSfIC 8Uf AHfiSfiC
30 pt.No. 220—Orlean® Open

No. 221—Treasury Open 18 pt.

i§md 1§ilai§'§ $lu%^
No. 221A—Treasury Open 24 pt.

a§ but a f |
No. 221B—Treasury Open

©

and
36 pt.

ire)
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 222—Rustic 30 pt.

No. 223—Ripple Text 86 pt.

=•^1.

M No. 224—University Text Shaded (no hfirures)

i
36 pt.

No. 225A—Playbill

f
24 pt.

ON THESE FACES WILL EE 2

found additional old type faces

No. 225B—Playbill 36 pt.

SINCEmUCaTION
of the hie well-kiowi
No. 225C—Playbill (caps only) 42 pt.

OENEROnSLT 0
No. 225D—Playbill (caps only) 48 pt.

nnuT
No. 226A—Thorne Shaded (caps only) 30 pt.

No. 226B—Thorne Shaded (caps only)

¥1
36 pt.

,
:;r,

:
• • 'h'-VT,/«

No. 227—P. T. Barnum 12 pt.

MODERN USES OF ANTIQUE TYPES
the use of old-fashioned types has been !

No. 228—Roundhand 10 pt.

.So CTrementlous %Jhe ^^asf ^ew ^eeif^s f

No. 229—Roundhand ( no cap Y ) 12 pt.

>^nct S6eeause lYe >^lso ^I?if>neered in :

No. 230—Rounhand 18 pt.

J/iis t^ie/^ ^^^doertisin^ ^ol/c
No. 231—Roundhand 24 pt.

an^ Printers ar Cp-

No. 232—Roundhand 36 pt.

6Byj{S
OLV cau our//,

No. 233—Columbus 24 pt.

THE NATIONAL
headquarters for
No. 234—Philadelphia Lin. Goth, (caps only) 24 pt.

A PERIOD!
No. 235—Philadelphia Lin. Goth, (caps only) 36 pt.

SETUP
No. 236 —Gothic No. 124 (caps only) No fig. 6, 7 30 pt.

NEW-OLD-
No. 237—Contour No. 3 (caps only)

4

18 pt.

CZIl



No. 238—Arboret (caps only) 36 pt.

No. 239 -Medallic 36 pt.

,^1 :s

E|S

=1 11

am

iilipp III

o «

III

No. 240—Commercial Script 14 pt.

^yVem 0lct ^tice^

No. 241—Commercial Script 18 pt.

No. 242—Commercial Script 24 pt.

tjVoiSfe u/lAo
No. 243—Commercial Script 30 pt.

No. 244—Commercial Script 36 pt.

No. 245—Commercial Script 48 pt.

No. 246A—Bank Script 14 pt.

3^€i'n€y- ^

No. 246B—Bank Script 18 pt.

/Ae- ^'aeed

No. 246C—Bank Script 24 pt.

No. 246—Bank Script 36 pt.

No. 247—Bank Note Italic ( caps and s. c. only) 12 pt.

w MmrmWmmEMwmbEe&T
eNo. 248—Dresden (caps only) 12 pt.

COTOB «5ET IN T:

No. 249—Dresden (caps only) (no G)

jd

24 pt.

T5

No. 250—Dresden (caps only) 30 pt.

No. 251—Dale Cond. (caps only) 36 pt.

PLEASE you TOO
No. 252—Dale Cond. (caps only) 48 pt.

EVeRVBODY2)
No. 253—Willowby (no cap H) 24 pt.

@a*R«S(5 13
at)d assciT)blir)S of
No. 254—Willowby 48 pt.

old faces
No. 255A—Bradley 6 pt.

PK€$€Ht$ OUR e0lttP0$TC0R$ UITCR H CH$H $0m€UPRHC •

Similar Co H 3ig-$aw Puzzle, Hn4 Cbafs Sure Putting It mildly! i%

m
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 255B—Bradley 8 pt.

usuHccv me TOHtunnce enouei) to 4$

'0omp1cte tl>e Old type Tont$ Jfnd Decorative Border$

No. 255C—Bradley 10 pt.

jinD TJincv ORnumencs cnnc uitec 6

Come Tn Uery l>andy Ulbcti Vou'rc On Cbc Spot

No. 255D—Bradley 12 pt.

VOU mi££ TTUD IllJinV U$€$ TOR
most Of*Our Uarious $m<irt Borders and

No. 255E—Bradley 18 pt.

BHDDSome ORiPimencs
Our Collection Of 'Old-timer$’

No. 255 —-Bradley 24 pt.

B6€om€$ moRe 7$

interesting as time goes
No. 255F—Bradley 36 pt.

BV » CIS HOC
an oddity when

}

No. 256—Bradley (no cap R) 48 pt.

on CODBV
the attitude 4

No. 257—DeVinne Ext. 36 pt.

DESIRE
of clivers
No. 258 -vAmerican Century 18 pt.

PEOPLE WHO OWN SOME 36

of fKe old f?).c(>5 i5 po5iEYeIj 12

No. 258A—American Century 24 pt.

JIND VITSOdT JI

douLl rc5pon5iI>Ie for

No. 258B—American Century 36 pt.

GRTiy H31RS 4

Ikcir rnood^ &.re
No. 259—Jefferson Cond. (caps only) 12 pt.

No. 260- —Antique Ext. 10 pt.

No. 261—Becker 12 pt.

Times THEY CALL US 1234

naughty because u>e do not u>f$h

No. 262—Becker 18 pt.

TO BUYfl CERTJlin
face at any price 1234



No. 263—Becker 24 pt. No. 267—Clarendon Cond. (caps only, no figures) 72 pt.

BBC;iU$E OF 12

many reasons 34
No. 264—Becker 36 pt.

nnOTHEH
tbene i$ the I
No. 265—Bailey Shaded (no 1. c. y) 24 pt.

wii^ wnat
No. 266A—Skeleton Antique No. 2 42 pi.

No. 266—Skeleton Antique (extra large font) 48 pt.

ACIALLY LIKES

No. 268—Clarendon 72 pt.

old gold or
269—Antique Ex. Cond. 24 pt.

No. 270—Ray Shaded

//tt' M M\ ^

MM ^ '

if'’

No. ‘271A—Radiant

18 pt.

‘alii
P®.W 1#

12 pt.

MWWM

No. 271— Radiant

w
W vWWWW W\V\

m
AWWv

14 pt.

No; 272- Elzevir (caps only) 16 pt.

US TO PRESERVE 25
No. 273—Mikita Shaded (caps only)

mwt or rnt oio
12 pt.
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 274—Block Shaded (caps only) no figs.-al ^ 14 pt.

it® MeiCTft® m
No. 275—Garcia Shaded (caps only) no figs. 14 pt.

IPM!I WmSIlDMIB? Mm •

No. 276—“Nubian Shaded 18 pt.

OH AT LEAST 1

before tb.e Ci'TilWar
No. 277—Bostonian (c and s. c.) (no s. c. N) 24 pt.

Alii
Oil lies LlffElg .1

No. 278A—Sloping Black 12 pt.

i^ounths^ ^honq ^onversafwn^

No. 278—Sloping Black (no cap U) 18 pt.

^ram ^nch ^hmkitig?

No. 279—Sloping Black 24 pt.

«/*’? §m^iio§Ug in i

No. 279A—Sloping Black 80 pt.

dkitig §ttt ^nd
No. 280—Steelplate (caps only) 24 pt.

No. 281—Mikado 86 pt.

f £i)cF\

larg? cK?q*i?5 5

No. 282 —Poster Commercial (caps only) 24 pt.

^pMjP pEJpipvp THAJ 3

No. 283—Templar (caps only) 18 pt.

T5ERE IS l?0in3 2

No. 284—Templar (caps only) 24 pt.

FO^ OLD TYPE LI^E 56
No. 286—Elberon 12 pt.

TI^JIT OF OIiD PpiI)TII)G8

1

ai)d old books ai)d perhaps 28
No. 286—Comstock Cond. (caps only) 30 pt.

No. 288—Medieval Text (no figs.) 36 pt.

No. 289—Abbey 18 pt.

GOLIifiCfi-IsfiAf^K/nG

[or all tl^e clpil^reip aip^ grai^^n^a

No. 290—Fancy Script 18 pt.



No. 291—Saxon Ornate Shaded (no figs.) 36 pt.

No. 292—French Clarendon 14 pt.

EXHIBITED IN UITSETOS & 236
when that time comes most of us 5

No. 293—French Clarendon 18 pt.

WHO ARE LIVING TODAY 78
will have been long forgotten ’41

No. 293A—French Clarendon Italic 24 pt.

THE C^REAT,FAMOUS
are easily remembered
No. 294—French Clarendon 30 pt.

AND THAT’S THE
stoiy as we know it!

No. 295—Walton 18 pt.

SOME OF OUR READERS MAY?
Wonder Why ail this noijseqse ijoW

No. 296—Radiated 30 pt.

No. 297—Dutch Bold 10 pt.

pf 4^ut; ^^otptttg^ anb 3 4 ^
No. 298—Unger Text 10 pt.

^ou ^rc (SttfUIeb to Some %tilanation 7

No. 299—^loping Black Shaded 12 pt.

^au <ee, is gfiis ffag: $347

No. 300—Black Text 18 pt.

Silcpartmcnt ie but a ($24

No. 301—Fancy Text (no figs.) 18 pt.

|{f |{t |)aa$ ^t's lUag?

No. 302—Teuton Text 36 pt.

t U f
No. 303—Engravers Text Ornate (no figs.) 36 pt.

304—Geometric 8 pt.

REALLY G-REAT BIG- BUSINESS $5B
ur husinEss is ildvErtising Typngraphy &

No. 304A—Geometric Itatic (no cap K or L) 6 pt.

MBDUE MND BEYOND MNY OTHER FONDEST DREMM OF 3
ours! But there is no harm in dreaming, Or is there? Some persons

No. 304B—Geometric Italic 8 pt.

HRUE THE HREIT OF EMY-DREJIMINO UIHEN
thEy should rsally kssp thsir minds on thsir businsssJ

No. 304C—Geometric Italic 12 pt.

UIIDE RUIRKE DRY NIGHT ?

Of course we are! Simply because 4

No. 304D—Geometric Italic 18 pt.

MCDERN TYPDDRRPHY 1

nBCBsaitatBS and damands 2
No. 305—Ornamented 12 pt.

W5< f)OlX(i ®
^ood job in tl|iA field: fob k qukrteY dentuYy 4

No. 306-*—Templar (caps only—no cap I) 12 pt.

tnE ^litn^YS TI(Y TO DO PE^EEGTO
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PHILLIPS’ COLLECTION OF OLD-FASHIONED TYPE

No. 307—French Clarendon Shaded 12 pt.

O01f@SIflil 01 iflEYI

Iit@@ sitfiitii IS all tiaes

No. 807A—French Clarendon Shaded

No. 308—Coventry Shaded (caps only)

Mi iiii

No. 309—Clementine (caps only) (no figs.

T

12 pt.

-no pts.) 36 pt.

36 pt.No. 310—Sweet Adeline Initials (no “U")

li
No. 311—Ansrtwtine Initials

CJ t)

72 pt.

No. 312—Alexius Script 12 pt.

No. 318A—Spencerian Script (no C or V) 14 pt.

/23

No. 318—Spencerian Script 28 pt.

J^^e/d-'yi-

No. 314—Lakeside Script (large font) 24 pt.

3\w>v

No. 315—Pen Text (large font)

’p-mo 5viTi.bi> ^c-T-e

No. 315A—Pen Script

18 pt.

[
278

)

30 pt.

OiVO

No. 316—Copperplate Script (very small font) 48 pt.

No. 317— Aldine

ONE WEEK WE MAY GET IN TWO OLD FONTS AND THEN 2

the next week we may get in a dozen or more of antique faces 6

No. 818—Old Style Title 6 pt.

XHHM IK Ol^H OK VH KHKI.S ANIBITTIOKS
or curious enougrlt or in tlie moodl and can

No. 319—Round Hand Italic 12 pt.

Spare the ^ime Ke Sees 0ver the 0ld^ype and

No. 320—Celtic No. 5 (caps only) 8 pt.

BORDERS OR ORNAMENTS & 457

No. 320A—Celtic No. 5 (caps and s. c.) 10 pt.

IN HIS ATTEMPT TO CREATE?
No. 321~Celtic No. 6 (caps & s. c. only) 12 pt.

Sometimes He Feels dSs
No. 322—Celtic No. 5 (caps only) 18 pt.

GIDDY AND ON!
No. 323—Celtic No. 5 (caps only) 24 pt.

OCCASION $
No. 324—Runic Cond. 18 pt.

HE MAY FEEL GLUM SO $

as the mood strikes him 4
No. 326—Norman Cond. (caps & s. c.) 12 pt.

That Is The Way The Copy 12 12



No. 326—Runic (caps only) 20 pt.

COMES OUT & IN 12
No. 327—Monastic Cond. (caps, only) 12 pt.

THESE PROOFS; THE WEATHER OFTEN 123456

No. 328—Monastic Cond. (caps only) 30 pt.

N[

n
H B

HCES HISm 123

No. 329—Boldface Roman (caps only) 8 pt.

COPY, IF IT’S RAINING OK SNOWING,

No. 330—Boldface Roman (caps only) 10 pt.

OR TOO HOT OR TOO 12
No. 331—English Ex. Cond. 30 pt.

COLD YOL MiY SEE THAT 123

IAdd ifl that particukp comp’s 45

No. 332- -Standish O. S. Cond. (caps only—no figrs.) 24 pt.

PROOF; THERE ARE
No. 333—Devonshire Script 24 pt.

tJL

No. 334—Oxford Script 36 pt.

No. 335—Bernhard Cursive 16 pt.

(olsQ0usi asQjlninieresivii/^ io iJw nexi(^ell(

No. 336—Bernhard Cursive Bold

w nexiQiy eiiolo

18 pt.

and is Q0kp Qflosi ofikls /7
No. 337—Astree Italic 14 pt.

Copy makes so very Little Seftse, dAu revoir.

No. 338—Condensed Black 12 pt.

Jar leltawis pvt ^rindplly

No. 338A—Condensed Black No. 3 14 pt.

#n pate0 Jlttb fata |oUot90 4
No. 339—Condnesed Black 18 pt.

(Iphaife §it0 gtwdi I'*

No. 340—Queen Anne Text (Heavy & light caps)

A

36 pt.

OHcepncd!

No. 341—Minster (caps only)

No. 341A—Minster (caps only)

10 pt.

12 pt.

-<(r '

No. 342—Teutonic Extended (No fig. 7) 12 pt.

'>S*i-mlcr,QSao '^orn 2^n '2Bo®ton,

No. 343—Teutonic Extended (No l.c. i) 18 pt.

(T06,

No. *344—Teutonic Extended (no l.c. t) 24 pt.

i ^5H*nb jSi)e ^ieb t
No. 346—German Title 18 pt.

^^Ua0cl:|>^ia 3ii 1790

!

No. 346—German Title 24 pt.

No. 347—German Title 36 pt.

$ ifbe ^ise §
No. 348-Black 24 pt.

|lrtntrr ofUfnice, was
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PHILLIPS’ COLLECTION OF OLD-FASHIONED TYPE

No. 349—Black 36 pt.

pom in
No. 350—Title Text Open 12 pt.

itt Uia His 1SJ2. Sfcie Jiwt ®tt

No. 351-Title Text Open No. 2 24 pt.

^tn»n ^apilal ||ellerst JUsfli

No. 351A—Title Text Open No. 3

4. +

Mas
No. 351B-Title Text Open No. 3

f

24 pt.

36 pt.

!
paul

No. 351C-Title Text Open No. 3 42 pt.

Ian Ihe CtliirH lion
24 pt.

30 pt.

No. 352A-Title Text Open, No. 5

No. 352B—Title Text Open, No. 4

P|'om! pa I] flits ||n

No. 352-Title Text Open No. 4 (no l.c. y) 86 pt.

n,-
Imiylreil - twelve

Ofitt

No. 352C—Title Text Open No. 4 42 pt.

ml ||wkI |ha|filg

No. 353—Graphic Text 18 pt.

Uliltts, |r,, mm l|f $m

No. 354—Graphic Text 24 pt.

No. 355—Graphic Text (no R)

No. 358A—Ornate Text Shaded 18 pt.



No. 359—Heavy Antique Italic 12 pt.

j, SExrsEsrscHiuiiit
Was The First Frinter
No. 360—Heavy Antique Italic 18 pt.

1410 . .Iir CITY
Of Nwrevnherg.
No. 361—American Old Style ' 18 pt.

SAMUEL ZORBA AND 9
No. 362—American Old Style 24 pt.

RUBAIN ELIEZER
No. 363—Atlanta 8 pt.

F^RINTORS IN IN

No. 364—Atlanta 10 pt.

•fXHE OITV OF= LISBON ?•

No. 365—Atlanta 12 pt.

JOHN SNOL-L- WKS
No. 366—Atlanta 18 pt.

No. 367—Atlanta 24 pt.

KNOirtZN^^
No. 368—Atlanta 36 pt.GOOD 1
No. 369—Antique Shaded 8 pt.

10 pt.

No. 371—Antique Shaded 12 pt.

CHRISTOPHER PEAMTIN, 3
King Printers^ Made His 4

No. 372—Antique Shaded 14 pt.

MARKm AWTWEMPp S
BeL. 1S14-1589« William

No. 373—Antique Shaded 18 pt.

No. 375—Antique Shaded 30 pt.

No. 370—Antique Shaded



PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 377—Antique Shaded 42 pt.

No. 379—Antique Shaded 60 pt.

No. 380—Athenian Extended 6 pt.

JL I^OXJISrDKri. IvIYKID
In Birminglia.m, Bom ASga-iT'SS.

No. 381—Athenian Extended 8 pt.

CI.JLXJDK
IS I'JLMOXJS Jk-S S
li'atli.er of Ivetter-fou.nd.ers

No. 382—Athenian Extended 10 pt.

liK IDIKO In 1561 vA.. ID.

MR. j, RiYiRO-Pon:
Of Hew Yorli, King’s

No. 383—Athenian Extended 12 pt.

BRIHPKR, IvIYKID
ON XJNTlIv 180^.
Bra^ncois .Oidot, 7
No. 384—Athenian Extended 18 pt.

JL Symcic Oi!'nKnown ?
JL Boolszseller
No. 385—Cushing Antique 8 pt.

WAS BORN IN 1713. HE WAS THE FIRST OF AN
Honorable Line Of Type-Founders And Type-Setters, 2

No. 386—Cushing Antique 10 pt.

PUBUSHERS AND PAPER-MAKERS, 3
Printers Of Many Important Documents. 4

No. 387—Cushing Antique 12 pt.

LOUIS ELZEVIR, OF LEYDEN, $5
Was The Founder Of An Illustrious 6

No. 388—Cushing Antique 14 pt.

FAMILY OF SCHOLARS AND
Printers. Bom In 1540- -1617.
No. 389—Cushing Antique 18 pt.

HENRY STEPHENS, OF
Paris, First of a Family 7
No. 390—Cushing Antique 24 pt.

OF A-1 PRINTERS,
The Scholarly Type!
No. 391—Cushing Antique 30 pt.

COMMENCED ?

Printing in 1502

;



No. 392—Cushing Antique 36 pt.

LIVEDFROM
1460 ’til 1520.
No. 393—Cushing Antique 42 pt.

HEAR YE!!
Ifthe reader
No. 394—Cushing Antique 48 pt.

AFTER 2

Digesting
No. 395—Cushing Antique 60 pt.

TS ATTrQ
iJi\. X HjO
anddata

No. 397—Romanesque 36 pt.

No. 398—Dado 12 pt.

flE PRII^'I'ER, ^'I’iJDE]^'!’, 0^ -s*

i Wishes ]V[ore Of 'I’he ^ame Diet, *

No. 399-Dado 16 pt.

v/E Will be jvioi^e ql£d
^0 'fell jlim Where jle Gan Qet It.

No. 400-Dado 24 pt.

We ai^e jIo'i' ideally

'frying to be Exactly punny
No. 401—Caxtonian 8 pt.

Am&xfs &t,m m&sit-bb®, but
Yoim W# m®

No. 402—Caxtonian (caps only) 10 pt.

No. 403—Chaucer 18 pt.

S^eaEit^ ©fiL S^ooftx^

No. 404—Campanile 10 pt.

WE ARE PROMPTED TO MAKE A WISE6RAEK HERE 4

And There, Pull A Bouer, Or Brack A Joke Now AqJ Then 5



PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 405—Campanile 12 pt.

JUST TO REMOVE THE FROWN THAT SEEMS

X To Glii?g So Persistently Oi? The Brow Of Those x

No. 406—Campanile 24 pt.

VH1GH~BR0W FELLOWS 4

tWho Like To Quote Dates +

No. 407—Cabalistic 18 pt.

ano nsme^, buc ujbq,
No. 407A—Cabalistic 24 pt.

IF GYGK GIYGn^
No. 408—Eclipse 12 pt.

No. 409-Eclipse 24 pt.

Li^LYOUT

No. 411—Cheque 36 pt.

No. 412—French Old Style (with small caps) 7 pt.

UP IN TYPE, WOULD NOT KNOW WHERE TO BEGIN. 12

WE LOVE THESE GUYS, AND THE WHOLE INDUSTRY

Could Not Well Do Without Them. Nevertheless, There Are

No. 413-French Old Style (caps only & figs. ; no cap T’s) 14 pt.

MANY OCCASIONS WHEN h
No. 414—French Old Style (no fig. 1) 16 pt.

THEY GET INTO OUR 5-6

Curly,Wavy & Thinning Hair

No. 415—French Old Style 20 pt.

AND BURN US UP! I

They Probably Sizzle 7
No. 416—French Old Style 30 pt.

OVER & FEEL
The Same Way
No. 417—French Old Style 36 pt.

ABOUT US!
fellows who
No. 418—French Old Style (no cap G, K, Q, X) 48 pt.

SIMPLY
Cannot 8
No. 419—Royal Script

c/J^C

18 pt.

No. 420—Facade 36 pt



No. 421—Gothic Ornate (no cap M) 12 pt.

Fee ALL er us, sei we. so far so
Rood I Rut Not A Tbiog Accomplisbed S

No. 422—Gothic Ornate 24 pt.

HERE WE to AiAIN

No. 423—Quaint Gothic 10 pt.

AS A YOUNG BOY LEARNED THE 1

No. 424—Quaint Gothic 12 pt.

PRINTING TRADE IN f\\S 23
No. 425—Quaint Gothic 18 pt.

FAThER’S PLANT. 4
No. 426—Quaint Gothic 24 pt.

QUICKLY GOT 5
No. 427—Quaint Gothic 36 pt.

THE DRIFT
No. 428—Quaint Gothic 48 pt.

S/VV\RTY
No. 429—Horizontal 18 pt.

m mm^ miD i

No. 430—Horizontal

No. 431—Horizontal 36 pt.

No. 43?—Kitcat lo pt.

CHURCH 0 HE LEARNED A NUMBER OF 12

Languages There In Printing Of Religious Books.

No. 433—Kitcat 12 pt.

INTENT ON MAKING PRINTING 3
Artistic And Beautiful, BodonI Became
No. 434—Kitcat 18 pt.

EXPERT MATRIX MAKER
And Was Responsible For 4
No. 435—Kitcat

INTRODUCING THE
Modern Roman Faces
No. 436—Kitcat 48 pt.

IMPROVE!
Illegibility 5
No. 437—Lightface Extended 24 pt.

IN HISHNY
Type founders
No. 438—Lightface Extended (no figs. 3 or 8) (caps only) 30 pt.FAULTY
No. 439—Old Style Condensed No. 3 (no cap X) 12 pt.

OF MAKING BEAUTIFUL BUT HARD TO READ TITO AP 6

Due to their exclusive use became monotonous to the eye, same as

No. 439A—Old Style Condensed No. 3

ir 11 HiB ii*
30 pt.

, Lich Afli tar!
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PHILLIPS’ COLLECTION OF OLD-FASHIONED TYPE

No. 440A—Old Style Condensed No. 2 18 pt.

OR IF EfERY MISS AND MISSUS WORE

TRe Same Style Hats, Dresses & Shoes

No. 440B—Old Style Condensed No. 2 36 pt.

ALLOFTHE TIME! DON’T

Ever Dare To Siigest It

!

No. 440—Old Style Condensed No. 2 00 pt.

4nd §ood, gegible typography

No. 442—Italic Ornate 24 pt.m mm
(game g §lory ^heit (ge

No. 443—Old Style Circular 12 pt.

SUCCEE<DEQ IJV ESTJfBLISHIEIG
A J^ew (Phase In the History of (Printing

No. 444—Old Style Circular 18 pt.

Of fuch S^erfection Sfhat ^ven

No. 446-DeWitt 36 pt.

S ?

To this day

!

No. 446—Harper 24 pt.

yiyNP

C<5[»2/ Or®i^inal

No. 447-Old Style Shaded No. 2 10 pt.

ALL GREAT PRINTERS 12
Masters of tlie Printing Trade
No. 448-Old Style Shaded No. 2 12 pt.

HAVE BEEN ARTISTS

!

Ifi The Use Of Printers* 3
No. 449-Old Style Shaded No. 2 18 pt.

No. 461B—Lincoln 18 pt.



36 pt.No. 453—Tilton 36 pt.

No. 454—Napoleon Shaded 24 pt.

iA\Y/ mi
£

rP'
*

Ij

No. 455-Mansfield 12 pt.

No. 456—Mansfield 18 pt.

No. 457—Mansfield 24 pt.

VI

No. 458—Othello 18 pt.

ONES Wllili Hll THE SPOT I 6
Yes sfis some of ’em bpb pbbI
No. 459—Othello (no cap B) 36 pt.

Some nol so l|ol?
No. 460—Parsee 18 pt.

0RNAMENTATI0N WILL 8

Add New Life To Ai; 0tl|BFWise

No. 461—Parsee 24 pt.

UNINTEI^EBTING AD,

Ai^d Is A “Must” Ii^ All

No. 462—Parsee

g

Period Prir|tM 1
No. 463A—Quaint Open 8 pt.

A
A AHb A

A

No. 463B—Quaint Open 10 pt.

liSSET TS TIHE FIRIIHITE^ Fd^E 2

No. 463C—Quaint Open

1«T OME flO«L6 /SLW
No. 463—Quaint Open
ST

B m THii m n

12 pt.

18 pt.

No. 463D—Quaint Open

MIS) A

No. '463E—Quaint Open

No. 465—Raphael
T^T

11

d^' .a./

I ^

' '

36 pt.

48 pt.

18 pt.

24 pt.
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 4S6—Raphael 36 pt.

No. 467—Relievo No. 2 18 pt.

No. 470—Lightface Runic 14 pt.

CHANGING, AND YET THE $12

Fundamentally Correct Style Is

No. 471—Lightface Runic 30 pt.

AT ALL TIMES 3

In Good Form. For
No. 472—Lightface Runic 36 pt.

THE PAST 4

FewYearsWe
No. 473—Tocsin No. 12 (caps and small caps) 12 pt.

HAYE^ BE)E:N passing ^6
Through A StaQe) Which

No. 474—Tocsin No. 12 (caps and small caps) 18 pt.

IN LATER YEARS 7
Without Any Doubts
No. 475—Tocsin No. 12 (caps and small caps)

Will be Known!
No. 476—Lillian Russell 12 pt.

St f

No. 477—Roman Shaded (caps and small caps) 12 pt.

No. 478—Roman Shaded (caps and small caps) 18 pt.

No. 479—Grotesque 24 pt.

\»lll PT ^-i^E PO^Ji

Tllfoligll THe Ages. It Is

No. 480—Webster 10 pt.

NOT FONDflMENTfllAliY CORf^ECT. IN
A Sl7ort Tin^e Jazz Tgpograptig Go Tl7e

No. 481—Webster 12 pt.

WAY OF BOSTIiES RFD MEITTOF
Sleeves, wl^ile tl^ose ndvertisenQerpts

No. 482—Webster (no cap B) 18 pt.

COMPOSED IH the 45
Traditional Formal, Dignified

No. 483—Webster (no cap G) (no 5) 24 pt.

wmii 16

Of Coarse, Always?



I

No. 484—Webster 36 pt.

& FOREVER
be considered
No. 485—Henrietta Shaded 24 pt.

No. 486—Mary Anne Fancy (caps and figs, only) 18 pt.

No. 487—Mary Anne Fancy (caps and figs, only) 24 pt.

No. 488—Mortimer Light (caps and small caps) 18 pt.

Mew & EiFTY Yari-goloeed hat

Bands, jazz typography $8
No. 489—Nicholas Cochin 18 pt.

SERVES A DEFINITE 12

Purpose For A. Certain PerioJ of

No. 490—Fulton 18 pt.

TIME, BUT WHEN 34
That Dav Is Done W^e 5
No. 491—Fulton 24 pt.

SHALL AGAIH
Settle Down To 6
No. 492—Fulton 36 pt.

AMERICAN
way,U.S.A.7

No. 493—Keystone 12 pt.

HONEST-TO-GOODNBSS 89
Yet Su{>er-Duper Typography.
No. 494—Keystone (Large font) 18 pt.

AND THEN, A FEW
Years hence,we shall
No. 495—Keystone 20 pt.

AGAIN ENTER $23
Upon Another Period
No. 496—Keystone 24 pt.

OF SHORT- 4
Lived Trends
No. 497—Keystone 80 pt.

SWAGGER ?
Style OnlyTo
No. 498—Keystone 86 pt.

RETURN 1

To Normal.
No. 499—Keystone 40 pt.

DID YOU
All know



PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. &00—Rimmed Gothic 20 pt.

No. 501—Lyric 12 pt.

THE TOWN HF EAMBHIDEE, IZ

MassHEhusElis., is EniiHEii in i

No. 502—Lyric 18 pt.

THE niSTlNETinK HF 3

having Iha first printing

No. 503—Lyric 24 pL

PRESS IN NORTH
ftmerma, whmh 14
No. 504—Jenny Lind 18 pt.

No. 505—Jenny Lind 24 pt.

No. 607—Du Barry 18 pt

the colony wao mainly & 12

No. 509-Louis XIV 24 pt.

No. 510-Louis XIV 36 pt.

No. 513—Myrle 18 pt.

No. 514—Myrle 24 pt.

No. 517—Curved Gothic 18 pt.

FROM EN6LAHD TO SETTLE 2

among his friends, old and new
No. 518—Curved Gothic 24 pt.

IN MASSACHUSETTS. 3

Some nice gentlemen ?
No. 608—Du Barry 24 pt.



No. 519—Curved Gothic 36 pt.

OF AHSTEBDAH 4

also “gaTS toward
No. 520—Blackcap 8 pt.

riiRnisHtnc of a PRintmo-pREss 7 sb

No. 521—Blackcap 12 pt.

with letters, FORTY-niRE 7

No. 522—Blackcap 18 pt.

pounos Ana still eg
No. 523—Basic

E91
wimm nn

ill 921 W|]l|

12 pt.

<1 iiiimi

No. 524-Basic

I 'TA'^

18 pt.

No. 525—Steel Plate Gothic

IPOOOIIilir, TI^IE 'TKAIIO

No. 526-Steel Plate Gothic

e uei-

No. 527-steel Plate Gothic

12 pt.

il
tf

18 pt.

24 pt.

f|Ml tl

No. 528—French Clarendon Ex. Cond.

P

24 pt.

hU, piiatei k 1535, ssar PklaUia.

r*" -

No. 529-^Lovelace 24 pt.

milU'
h

la§ltf4 Itj

|W*
Blit

It mil

20 pt.

/;

No. 530-Banquet (no figs. 1, 4, and 9)

fisEylEK "/nrxTKtg

Yo(i JHay (JoiT)bii)^

No. 530A—Banquet

TRse
28 pt.

-» -j

(^jpposeiu

36 pt.

No. 532—Copperplate 12 pt.

TAK£K FROM THB 12
No. 533—Copperplate 18 pt.

LIBRAMY OF 34
No. 534—Copperplate 24 pt.

No. 535—John Brown 10 pt.

itm "tmi

0
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 536-Crusader 18 Pt.

;WGReyRY/ieB 56

tHe universal 7
No. 537—Crusader (no cap U) 24 pt.

/!DVeRTISeF(”
0F APRIL 1775,
No. 538—Crusader 30 pt.

N0.USTHE
FOLLowre
No. 539A-Latin 30 pt.

COPY IN COL. 1:

The Printers Beg
No. 539—Latin

LEAVfrO 12

Acquaint their

!

No. 540—Fulton Italic 18 pt.

SUBSCJilB^JiS § JM 3

Public, that the Types with

No. 541 -Fulton Italic 24 pt.

WJUCJl JJUS 45
aper is printed are

No. 542-Ronde 12 pt.

if <^67

^his |^can§ |®ail ®f ©i^ing (§ueh Entire

No. 543—Ronde 18 pt.

©I
^eeuPQte #)^c,(fhcy

No. 544—Ronde

'\il^

6

ope (gi'eepy

24 pt.

If ili

e I^Qclc |n jt§ 'j©awup,

No. 545—Ronde 30 pt.

(|PP\^(^ 90!

(^0 j
ntPo5uee (^o^al-

No. 546—Ronde 36 pt.

(^hcse polonies, will



No. 547—Ronde 48 pt.

No. 548—Cruikshank (caps and small caps) 36 pt.

Ten^mce Pr’m
No. 549—Giant Mem 24 pt.

No. 550—Giant Mem 36 pt.

No. 551—Spread (no cap U) 36 pt.ARE ^
No, 552—Note Italic (caps and small caps) 18 pt.

SeXsible, THy^T IX Point
OFFLEq/FOF, IFFY f

Are So7r(ew?jat lT\foviov To
No. 553—Mansard 24 pt.

No. 554—Map Shade (no T) 8 pt.

WE FEATTEM ©UKSEEVEB -

No. 555—Map Shade

THAT THE MUl
No. 556—Map Shade

MAHUFACTUm

10 pt.

12 pt.

No, 557—Trinal 12 pt.

OF AMERICA WILL ©
No. 558—Trinal 20 pt.

PROVE MORE !

No, 559—Trinal Fancy 18 pt.

GRATEFULTO 4
No. 559A—Trinal Fancy 24 pt.

TH’ PATRIOT
No, 559B—Trinal Fancy 30 pt.

EYE; THAN
No. 559C—Trinal Fancy 42 pt.

TI-LE^5
No. 560—Hong Kong Bold 12 pt.

MORE FINISHED 4678
No. 561—Hong Kong Bold 18 pt.

PRODUC5TIONS !
No. 562—Hong Kong Bold (no cap V) 30 pt.

OF EUROPE
No. 563—Kong Oblique (caps only) 8 pt.

JESrjECIiALLT WHEN WE 294S.
No. 564—Kong Oblique (caps only) 10 pt.

CONSIDER THAT WHILST
No. 565—Kong Oblique (caps only) 12 pt.

TOV TOLERATE THE
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 566—Double Scored Gothic 36 pt.

IInpolished Ifjglfl^
No. 5^7—Double Scored Gothic 42 pt.

The 1ST mEMT.
No. 668—Litho 18 pt.

TOE WORK WIbLf 9

(5rov/in^ Perfectioi^ By
No. 569—Vassar Shaded 18 pt.

CB OP IZ

Tiie IiigQi|ioiis /Artist,wlio

No. 570—Vassar Shaded (no I.c. a) 24 pt.

PU^NIslied

p
No. 571—Vassar Shaded 36 pt.

No. 572—Venus

WE HOPE THE PAPERWILL
20 pt.No. 573—Venus

T PlOYE LE
No. 574—Venus 32 pt.m
No. 575—Script Text 42 pt.

9o om (oi

No. 676—Chinese 9 pt.

GlYmC HIM THIS
No. 676A—Chinese 12 pt.

M€KT."..MA«V STUOeXTS
No. 677-Halftone 18 pt.

B 4.¥E THl

Tb® first Os® Of Type 16
No. 578-Halftone 24 pt.

CTO/ILLY MfiDE 7
Of^lted Sl&te$.

No. 679—Alamo Shaded (no I.c. q) 12 pt.

WS SHOTTLWA STOOD IH 80
BedWhen the Chief Sauntered
No. 580—Alamo Shaded 18 pt.

OUT TO TH
And Handed Us The ?
No. 681—Sterlingr (caps and small caps) 12 pt.

pii£0£ Of 0©pf ij iy®x ©©I
WUTtl'.

No. 582—Sterling (caps and small caps) 18 pt.

^MOUJ
A\D

IJfNI

M A\D E
No. 583—Sterling (caps and small caps) 24 pt.

Xf W^\l
JrfaT^\LL ©yiOTED
iJT jou

No. 584—Ancient 12 pt.

®©ptg MtfST aitwaijs
13e fotfowed to the l^^etter.



No. 586—Tudor Black 48 pt.

©r lElse a
No. 686—Tudor Outline 48 pt.

0
No. 587—Deadwood Shaded

THEBl WEBEM'T THE BECESSABY 113

No. 588—Deadwood Shaded 10 pt.

LITTIIS TO COMPLETE A LIKE.

No. 589—Deadwood 24 pt.

SURE, I COULD 4
No. 590-Gothic Lined

J'

10 pt.

L B mm
No. 691—Gothic Lined 12 pt.

0,® @)ii<i QiisTiiiayiTio)N
No. 592—Gothic Lined 18 pt.

@iMji m m
No. 593—Gothic Lined 24 pt.

B4P At THJE I
12 pt.No. 594—Marathon (light and heavy caps)

OTHER! SO LIVE AND LEARN. A T
LehsI We All Knnw That This Is 56
POSITIVELY THE LAST APPEARANCE

No. 595—Guldee 6 pt.

OF QUGTGD mHTTGR‘MO€*Y)G n€RRn€D
0ur l^esson ^nd |^ere*8 j^opin* Ro 0ne 0l8e TS
No. 696—Guldee 10 pt.

VOICE GUGR TRY T0 QU0TG 90
Somett^ing Be ^

No. 597—Guldee 12 pt.

nGGGSSRRy CGTTGR8 2

*ro QuotS ‘['ben ^gain that

No. 598—Guldee 18 pt.

TBIH6 0F BROIHG
T"o follovo Gopi/ Isn’t
No! 599—Lithographic Black 18 pt.

OTf 31$ f®
31s SeBiii’ ,<i««i«s
No. 609—Lithographic Black 24 pt.

No. 601—Knobby 18 pt.

ttavE asNTY Of. seniNG
from No Cofiy ftU Givos ft

No. 602-Knobby 24 pt.

ftliu som Of THf
Grandest feelings you 4
No. 603-Knobby 36 pt.

CftN IMftGlNf 5

ftnd Y«t, ftlraost

!
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PHILLIPS’ COLLECTION OF OLD-FASHIONED TYPE

No. 604—Woodward 8 pt.

AT THE SAME TIME, IT GIVES YOU GOOSE
Pimples To Have To Handle Some Of This 67

No. 605—Woodward (no cap G) 10 pt.

OLD TYPE. BUT ALL IN ALL WE 8

Are getting no amount of fun out of

No. 606—Woodward 12 pt.

THE TASK. AFTER SETTING 9

Some Rotten Old Faces All Of A
No. 607-Elite 12 pt.

-<i syDeEH We wiiie STyMBEE yp0N
Sorpeblping Really Nice ^ So ^Ipis jdlll ^hd 12

No. 608-Elite 18 pt.

DALE BySIf^ESS 0|? BEi^G 3

0oWp ip hipe Dutrips hipcp '^galp

No. 609—Elite 24 pt.

No. 610—Boreas 12 pt.

No. 611-Boreas 18 pt.

No. 613—Arbor 18 pt.

Wonier ifa certain
No. 614-Arbor 24 pt.

¥YPE rJICE
Bees aHeet B
No. 61 5-rArbor 36 pt.

¥crbafs T
No. 616—Memorial 24 pt.

THE EHymnn nGnDBn
nimosi Hs {Burl Hs li Bofs 7

No. 617—Memorial 30 pt.

HFm'F THOSE S
aio %A g; ffit Iggg.
No. 618—Memorial 36 pt.

Wm,THERE 9

Hgain, I! Is ^off
No. 619—Franklin Shaded (caps and small caps) 18 pt.



Ik,---.? - !'.^:-‘-,J^ i

§*;«»

M ^lor.

,

./''
r-;

r--.'^'
•' L» -, •

Sale'S ;:V>'' :• . ^

"
-/ '

•u- "'••li' /

i _ ... ..

. .'ji • ‘ iiSiJJr . -- X:. „.4iC'^--‘

FS'
'

No. 620—Franklin Shaded (caps and small caps)
S"|

24 pt.

1a

ISMIM WlAf
No. 621—Chapel Text 24 pt.

$®afeingl|ijti ^kfe

No. 622-Chapel Text 80 pt.

No. 623—School Text

1 tff

36 pt.

Mf

No. 624-Card Text 24 pt.

Question j|«t
|| l^hosc ^orrible-^oohing

No. 625—Chased Black

•till

No. 626—Chased Black

18 pt.

30 pt.

No. 627—Unique

ft

" *m wjf!
h

30 pt.

ill

No. 628—Katherine Ornate (no cap L)

:^fT ^ s® ^

eil 0«r
48 pt.

r
.

V.'-

• •. V .
• ,

-I
'

' - "
.

I '-i ,

jf -v.';'

:

' ''.'
'M. »•

'

f ,' /.
”

V
^• ’r--^

•*’ - • > .V

f
,

"

',Y- Vr -'i' T-

/; ..U .

-

.^^^
.

,4-:

.
- .= 1

^

' W '

•

'•

No. 629—Italic Ornate 30 pt.

r
as &&(s>(&)(&^ds

(§f Our (Business §s
No. 630—Copperplate Text (no cap L) 12 pt.

No. 631—Copperplate Text 20 pt.

mm ^

No. 632—Copperplate Text

rAX

30 pt.

No. 633—Title Black 12 pt.

Bide Cine Bo Wo Bpeok. It 50
No. 634—Title Black ig pt.

%- 70
No. 635-Title Black

«
24 pt.

mhitn ond Cater
No. 636—Title Text 24 pt.

an an |(ntetre»ting ||otiltg

No. 637—Texton Black 24 pt.

Ittttier, Jit 3
No. 638-^ondensed Black Shaded 10 pt.

itasi |l«w

No. 639—Condensed Black Shaded

I.)

No. 640—Condensed Black Shaded

18 pt.

tl
24 pt.

5-a
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 641—Boston Black (no I. c. p) 36 pt.

No. 642—Blaine Shaded 42 pt.

No. 643—Garfield

®WM W
Hi

12 pt.

A. US

No. 644—Garfield 18 pt.

24 pt.

No. 646—Antique Extra Condensed 24 pt.

STATESMANSHIF AND
a thoasaDd other ways
No. 647—Gladiate (caps and small caps) 10 pt.

IN WHICH WE Have Led The Rest Ofthe
No. 648—Gladiate (caps and small caps) 18 pt.

WORLD Including 34
No. 649—Tendril 18 pt.

Q)

as well as ccunti^iES? ! 00

No. 660A-Attic 8 pt.

RI&HT HERE SEEMS TO BE A ¥ERY EOOD SPOT TO REITERATE

The Oft Repeated Statement That Apparently Nobody Belieires 4

No. 660B-Attic 10 pt.

MD IF THEY DO BELIEYE IT THEY KEEP ITl SESRET

Us, For Despite All Tl?e Wari^iRgs the same§k._

No. 660C-Attic 12 pt.

FOLKS DON’T SEEM TO OIYE ITINKER’S DARN
-.ijiCTliey Jes Keep A Somiri Back Fer More:a^

No. 650-Attic 18 pt.

AND WHILE WE DO NOTADVOgATE

>4|Tb0 Pmniiscuous Use
No. 651—Attic 24 pt.

OLD-FASHIONED FASES ^

As A Steadj Diet

No. 651A—Attic 36 pt.

TOOMUOH OFMY 1

No. 652—American Condensed Shaded

D

24 pt.

No. 653—American Condensed Shaded 36 pt.

No. 654—Ronaldson Condensed 6 pt.

THERE ARE TIMES IN VERY RARE CIRCUMSTANCES WHEN SUCH 8

Continued Use of Old-Fashioned Type is Fully Justified. Take, For 789

No. 655—Ronaldson Condensed 10 pt.

INSTANCE A FIRM, A STORE, OR ANY BUSINESS

Reaching the ripe Old Age of Let Us Say Eighty 87

No. 656—Ronaldson Condensed 12 pt.

OR NINETY OR A HUNDRED YEARS OF 5

Age, Such Concern is Entitled To Make Full



No. 657—Ronaldson Condensed (no cap U) 18 pt.

PAGE ADVERTISEMENTS OR 4
To WhateverWay They May care

No. 658—Ronaldson Condensed 24 pt.

TO USE OLD-FASHIONED
Type and Ornaments, Etc. 2

No. 659—Ronaldson Condensed 30 pt.

JOHNY-COME-LATE
Shouldn’t Indulge 345
No. 660—Schivabacher 10 pt.

<£fccpt in Hare Circumstances or on Special 67

No. 661—Schivabacher ' 12 pt.

0ccasions TDherc CopY TTUgljt Suggest

No. 662—Schivabacher
.

^
14 pt.

Co 2166 a 3it of Spice, or a 89
No. 663—Schivabacher 22 pt.

Refreshing Hem Hotel
No. 664—Schivabacher 30 pt.

3n Spite of 2111 2
No. 665—Condensed German Title 30 pt.

^eautii of
No. 666—German Ornamented 40 pt.

1%|

It

No. 667—German Text 24 pt.

No. 668—Harlem Open 10 pt.

No. 669—Harlem Open

No. 670—Harlem Open

:1I?1P3E?

12 pt.

V

18 pt.

No. 671—Harlem Open

T

24 pt.

iQtU r
No. 672—Harlem Shade 10 pt.

No. 673—Harlem Shade 12 pt.

No. 674—Harlem Shade

jaip t
No. 675—Harlem Shade

18 pt.

m

24 pt.

tvttt
No. 676—Harlem 10 pt.

...We^u, 5Peave Jt Wt» ’9R«* Ws*I
No. 677—Harlem 12 pt.

w<l^«rOy\v*i I

No. 678—Harlem 18 pt.

2
Showings. IHTe 3

B
'Ti 4(s

5-
7i.-.

r .7TT-'

-'I
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PHILLIPS’ COLLECTION OF OLD-FASHIONED TYPE

No. 679—Harlem 24 pt.

T
No. 691-GaiI 12 pt.

mmn m m m. mm, i
I

a purpose TOR QnYg * QALS
No. 692—Clare

No. 680—Magnolia Script

No. 681—Master Script 24 pt.

No. 682—Master Script 36 pt.

No. 683—Pencraft 36 pt.

^een^^uch Yj^iner i rii

s^rid 3{ewls (5f Snashirti
No. 684—Stylus 24 pt.

^nd (Dlatterin^ of ^eeth
No. 685—Bewick (no cap M ; no l.c. z) 18 pt.

R, DIMY,
fl'TO.o'aQ fulxsls aui L,o.\io\ji, TS
No. 686—Autograph 24 pt.

yj4n^
No.687—Nottingham Script (no 8) 18 pt.

di S^token ^own ©

No. 688—Nottingham Script

a,a ate SiwmHq
No. 689—Nottingham Script

24 pt.

em 011

30 pt.

,LW,\JJe o)ei ©w
No. 690—Parisian 24 pt.

=0lt Bo-'Wd

No. 693—Penman Script

y€/i€U/n€U

No. 694—Penman Script (no T)

18 pt.

30 pt.

No. 696—Idyl Script 18 pt.

No. 696—Round Face Script 18 pt.

'i^/0)oneu^tiCTU lAe 0/cl=^a&/uo'n
No. 697—Penciling 20 pt.

TYJ^£ Il3£il-- W£ HAP
poipfii DiiIliTd Insfjir^ J^osf

No. 698—Recherche 24 pt.

P0L--KS T© gREATB A $45

Better 0Id-Pasf]ior]ed typography. 6

No. 699—Gutenberg 12 pt.

^|tD, <iA§> ifp seem,
Gnfljusiasm ^ 0ses of ©ld-Pasl7ioried

No, 700—Gutenberg 24 pt.

D©e§ ©§(^ibk.M^p6 7

(fo §uch Mt\ Onl^eai'd ©f
No. 701—Egyptian Extended Bold (large font) 8 pt.

Z’t; seezxxs e'^ar^r'bodjr wa.zi'bs sozaae'bliiz&g



No. 702—Egyptian Extended Bold (large font) 10 pt.

SET IIT THE OEE-STTLE 9
L£azizier ... Tlien., XJ^ayloe Tlie

No. 703—Egyptian Extended Bold 12 pt.

VSB.*? XTSST WBEXI 12

No. 704—Egyptian Extended Bold (large font) 18 pt.

ZXTAT AIiL.WE’VE
XTever Been Able To
No. 705—Egyptian Extended Bold (no l.c. g or i) 24 pt.

FZITD THE 35

No. 706—Egyptian Extend Bold 48 pt.

TIMES 9
No. 707—Condensed Concave 12 pt.

THE CLAMOR IS IH THE LICHT OF S67

No. 708—Condensed Concave 18 pt.

THE MOON AND SOMETIMES S9

No. 709—Condensed Concave 24 pt.

THE DARK OF THE MOON

!

No. 710—Condensed Concave 30 pt.

SOMETIMES IH SPRINC
No. 711—Hogarth 36 pt.

No. 712—Esthetic 36 pt.

GOUBSE,THERE IS
No. 713-Albino 36 pt.

No. 714—Lithotint 18 pt.

No. 715—Lithotint 24 pt.

H.

No. 716—Lithotint 36 pt.

No. 717—Illyrian 18 pt.

ITS QUITS fl HflilT NO?
for mfichanical raasana, thaaa /|ntiqlia

No. 718—Samoa 18 pt.

E^OTTC FACES UTKS 7

No. 719—Samoa^LSO II] FALL. fSORyHAWUy
Bul< alwags, of 3 ^VafTabT^ Or|ty In
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 720—Florentine Old Style (no q) 8 pt.

THE rom or REPRODUCTION PROOFS. DESPITE

Our Large Investn^ent 7\iAd The Marvv.Technical 59

No. 721-Florentine Old Style 10 pt.

DimCULTICS INVOLVED, THESE ANTIQUE

And Exoric Types Are Offered For Your 12

No. 722—Florentine Old Style 18 pt.

USE AT THE STANDARD
Tvpograpfiy Charges. 34

No. 723—Florentine Old Style 24 pt.

HOWCVEP, ON ALL
Small Orders Tor 5
No. 724—Florentine Old Style 36 pt.

ANTIQUE OR
Exotic Type 67
No. 725—Georgian 24 pt.

No. 727—Georgian 48 pt.

No. 728-Skjald 10 pt.

g[ND ^PROVB IT WITH PKGDfa'.

Ciottci Dig up a <jgo4 Tinctte nov, <50 I)ere goe3:

No. 729-Skjald 12 pt.

^ BEACON IN (S rod,

After (1 Cong, Tiresome Voyage,

No. 730-Skjald 18 pt.

wr CAR ROW 23
garel'y^ 3^^ "Tf)e Tnd
No. 731-Skjald 24 pt.

or OURT^ai^
of 3otting (Ip 4.5
No. 732-Skjald (bad l.c. y’s) 36 pt.

THIS OLD
Fashioned 6



t

No. 733—Skjald (nol.c. p) 48 pt.

bool^And
No. 734—Giraffe Extended 6 pt.

AS va;e draw nearer and nearer 5

No. 735—Giraffe Extended 8 pt.

TO THE END OUR THOUGHTS 9
No. 736—Giraffe Extended 12 pt.

ARE MINGLED WITH 2
No. 737-Electa

No. 738—Italian Gothic 22 pt.

WE ARE, INDEED, THAT 4
The Book Has Definitely 56
No. 739—Erebus 24 pt.

No. 742—Erebus 60 pt.

No. 743—Hades 60 pt.

No. 744—Geometric Gothic 12 pt.

n BDURCE DF SATISFRCTIDN S

Toward The Campletian Df Bn 12

No. 745—Geometric Gothic 18 pt.

ARDUOUS TASK, AND 3

EapBcially when a valuma

No. 746—Geometric Gothic 24 pt.

IS SD DARNED 4
Eomplicatsd as this

No. 747—Geometric Gothic 36 pt.

No. 740—Erebus (no cap A)

G0SC\»WS\0H \
BDDK HAS 5

Bbeh- At all E

\HH\GH \S 1 SeasDns And
No. 741—Erebus

No. 748—Nymphic

TIMES,
18 pt.

m 7
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PHILLIPS’ COLLECTION OF OLD-FASHIONED TYPE

No. 748A—Nymphic Mortised Initials (for use with 18 pt.) 30 pt.

No. 749—Nymphic 24 pt.

0FMS
Meld in (Iiteat +

No. 749A—Nymphic Mortised Initials (for use with 24 pt.) 36 pt.

No. 751—Louise 18 pt.

PRESS . . . BUT AS A 89

Compositor Gets Nearer the

No. 752—Ringlet (no cap P) 24 pt.

WMh-Em 0B Wm
B©©^ l^is Ifeapfe ‘will

No. 753-Ringlet 36 pt

No. 754-Colgate 10 pt.

we jtpe soofi T/iepe will be fio ]\iiop€ ftew- z

OU-fasliioiifd Ty^ts To Wiili...Thf )ltarl Of

No. 755—Colgate 12 pt.

iiNT peM FRiNieB sv/eiLS vkth FKfoe 3

* So Ofleii H? Or iU Uasl »

No. 756-Colgate 18 pt.

He thihks He (HVeHTS, sojyie

•H?W Vaf To Os? H Certain He^*4

No. 767—Colgate 24 pt.

OF OLD TTpe

jl fiiy Oi|e DoesnT jllWays §

No. 758-Colgate ,
30 pt.

H/lVe H lot Of OLD

OrMT/pf facesTo*
No. 759—Colgate 36 pt.

JUGGLC HHOUHD!

Wljeii And IfH Gil/



No. 760—Lacrosse 12 pt.

SO ppsippp JO pxppopp jns 6

j^ental Capacity In Jhe Creation of

No. 771—Dainty 8 pt.

GO TILL THG LAST ROUNP? MAY^e IT’S 12

A Ppsiv/ . .
. O’” W'H Ope 0^ ’GfP T*‘!^e A PiVe? M5

No. 772—Dainty 10 pt.

No. 761—Lacrosse 18 pt.

JipW-r^flGtPP ipp^S. 7

So, In Jhe language Of Jhe

WILL THeRe F3e curtain calls or
Cat ^paVoI yi^dkl Cpcore!

No. 773—Dainty 12 pt.

No. 762—Lacrosse 24 pt.

GOMPJJTATOPS 5

& such, of the movie

LiKe THe UNnNisHep ®7
Syn^pbooy V/'^b (ts

No. 774—Dainty 18 pt.

No. 763—Lacrosse 36 pt.

COMPARATIVCLY 5
5peaki!7§,tbi5T'ype ^ook
No. 775—Dainty

TPAVPPOGS..
We reluctantly As Ac lP5pi>"^tio9

MAY SeRVe 9

No. 764—Bank Note Roman (caps and small caps) 10 pt.

MATE THESE PAGES, BUT...
Lms In Ba§bbai:«i<^s 7th Inning

No. 776—Dainty 36 pt.

No. 766—Bank Note Roman (caps and small caps) 12 pt.

8TBETCH, OR THE ©OH©
At the End of a Bodnd; @
No. 766—Bank Note Roman (caps and small caps) 18 pt.

AN IllTBKMISeiOlf
Ih a PukY Ob Opeba.

H7atic to
No. 777—Oxonian 10 pt.

0©f7€F{SI SOtOf^p©? pP©€^ plili 23

GA6H ^eVBI^YONE SUI?BLY IS CHiPIiIlIiBD

No. 778—Oxonian 12 pt.

No. 767—Jola (noQ, X, Y, Z) 8 pt.

MUCH IS LEFTWITH GREAT ANTICIPATION

No. 768—Jola 10 pt.

FOR OUR READERS AND FRIENDS 7

©o own @on<gixusions
pS ©O U5HAIF OlB’YE pGOOMPLISHED
No. 779—Oxonian 18 pt.

No. 769-Jola 12 pt.

AS TO HOW THE FINAL 89
No. 770—Old Style Condensed No. 8 (caps & figs, only) 10 pt.

INNING WILL BE PLAYED; WILL IT 123

^151^17 ©17IS yoiiUGie
So Be Used By Oiphei^s s
No..780-La Belle 18 pt.

'4m In W
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 781—La Belle / 24 pt.

No. 782-La Belle 36 pt.

785—Mortised Initials 24 pt.

786—Mortised Initials 36 pt.

789—Fancy Mortised Initials 48 pt.

i

790—Monograms—Series No. 1 48 pt.

792—Monograms—Series No. 3 48 pt.



y

793—Leonard Initials 48 pt. No. 800—American Text 48 pt.

EFGH
QRRST
794— Patriotic Initials (1 each) 72 pt.

No. 796—Greco Adornado 24 pt.

AGAim WE
No. 796—Hadriano 24 pt.

CONTINUE TO
No. 797—Goudy Ornate 24 pt.

3SX3HC3QB3CT T3BC3E
No. 798—Goudy Medieval 30 pt.

VHiaOU3 OI,U T

Fashioned type faees

No. 799—Flex 36 pt.

7(RSJJ3JyS!

No. 801—Sabula 12 pt.

THAT WARM HOMEV FEELING IN $

No. 802—Cosro Ornamented 18 pt.

ffliswillw«B «fwmm
No. 803—Gentry 10 pt.

CRSATIOK AITD DESIGN. TO OUR ?

No. 804—Rustic

TCI
12 pt.

No. 805—Backhand Gothic Shaded 12 pt.

No. 806—Ornamented No. 16

PJ

18 pt.

lllfflP
No. 807—French Clarendon Extended 24 pt.

No. 808—Portia 36 pt.
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 809—Hercules 30 pt.

se3t78«3 ( )

i*cpt*oaucfaon«
No. 810—Hercules 48 pt.

usmoa
No. 811—Publicity Gothic 8 pt.

VAST A/yOR.TNENT OF OLD FASHIONED
type facesr desiEned by master craftsmen

No. 812—Publicity Gothic 10 pt.

WHO SINCE THEIR CHILDHOOD
have made a life study of the art

No. 813—Publicity Gothic 12 pt.

of CREAfINC DISfINCTIVE
individual characferistics #
No. 814—Publicity Gothic 14 pt.

ro EACH CHAHACTED
of the alphabet^ keep-
No. 816—Publicity Gothic 18 pt.

INO HARMONIOUS
perfectual design S
No. 816—Publicity Gothic 24 pt.

fHROUEhout
entire font of

No. 817—Publicity Gothic 30 pt.

DIIV
I # I^Bh Dill
Buyers Of
No. 818—Publicity Gothic 36 pt.

for reoro
No. 819—Publicity Gothic 48 pt.

No. 820—Publicity Gothic 60 pt.



No. 821—Publicity Gothic 72 pt. No. 827—Roycroft 42 pt.

No. 822—Roycroft 12 pt.

SERVICE PRIMARILY IN MODERN
advertising. ISe facL is, no job is ever

No. 823—Roycroft 18 pt.

TOO SMALL OR TOO
big for us to set! Give our
No. 824—Roycroft 24 pt.

TALENTED MEN
your problems.We
No. 825—Roycroft 30 pt.

ARE OPEN DAY
andNighulfyow
No. 826—Roycroft 36 pt.

COPYNEEDS
that individual

ARTISTIC
$ touch that
No. 828—Roycroft 48 pt.

SOMANY
adsrequire
No. 829—Roycroft 60 pt.

toSELL
a

and sell!!
No. 830—Roycroft 72 pt.

COME
see us!-
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PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 831—Cleo 24 pt.

No. 832—Aurora (Wood) 30 pt.

No. 833—Cosmopolitan 10 pt.

U3(8 “C05H8-5iJieJC" S0M8
our friends are over forty years old! Why not give us

No. 834—Cosmopolitan 12 pt.

youst DlSdiD UOS SSCOSKS
our friend for life! SfL^rray 3Cill

No. 835—Cosmopolitan 18 pt.

SSi 3. SUSt333f
DCew ^ork City. (?/. S.

No. 836—Cosmopolitan 24 pt.

eCSSU^0^3*05iS3Sf
We are typographers ^

No. 837—Cosmopolitan 30 pt.

’WXO S'SIOVS
itwithproofs So,

No. 838—Cosmopolitan 36 pt.

'WSty 31GU
sendthecopy&
No. 839—Wedding Plate 14 pt.

513

ate- Aatutaled midto and mi^A ^ emo

No. 840—Wedding Plate 18 pt.

@3'Mes)^ss)i ^Tfs^s'irsKas

<ite ctyin^ cicldofi on ouzo.

No. 841—Quincy Script 36 pt.

IMS

6 \nrviu;ayv v mA//v

No. 842—Nanette Script

boot

24 pt.

jScut out zovutaticn cfG

No. 843—Columbian 18 pt.

RNC.
f^prodOction <^oofs to an^ port

No. 844—Pencraft 12 pt.

(C)f

and le 'Paris sf IKe p^^nlire PATorld.



1

No. 845—Jennifer 18 pt.

are finished and permitted to leave our plant.

No. 846—Fancy Text 18 Pt.

f(t>i imit«f4([ti(nii tig ^^2# 2gd jtwnf

No. 847—Gold Rush 24 pt.

So That OUE CLIEITTS

receive the most perfect

No. 849—P. T Barnum 36 pt.

TYPE in the

shop.We must
No. 850—Hidalgo 30 pt.

NOT FORGET THE 1

2

No. 853—Marble Heart 42 pt.

No. 854—Profil 24 pt.

No. 855—Old Bowery

TfPiO
30 pt.

No. 856—Corinthian 14 pt.

No. 857—Egyptian Shaded Extended 24 pt.

No. 858—Fargo 14 pt.

No. 851—Bracelet 24 pt. No. 860—Thunderbird Extra Condensed 36 pt.

FSmiSMi&OEIilLT
No. 861—Thunderbird Extra Condensed 48 pt.

Tri-Arts

Press,

Inc.

•

331

East

38

Street,

New

York

10016

•

212-MUrray

Hill

6-4242



PHILLIPS' COLLECTION OF OLD-FASHIONED TYPE

No. 862—Southern Cross 18 pt.

ONE MUST BE PBUDENT.

No. 864—Thunderbird 14 pt.

No. 867—Tuscan Outline 24 pt.

No. 868—Howland Open 24 pt.

I FTi

tjpofrapliic creators!!

No. 869—Cincinnati 2/c Initials 24 pt.

@EBIS@(DHS

No. 871—Circus 36 pt.

No. 872—Lariat 36 pt.

No. 873—Vaudeville 36 pt.

No. 874—Rustic

No. 875—Echo 48 pt.

No. 876—Pekin 18 pt.

Uy|LL |-I>\[^DLE youf^ Ul/0f^|<..

wH"!^ ut’iTjo^l' |lf-|©55e and '^Idelll*^

No. 877—Pacific 18 pt.

BE IfEglElg

specifying apg special spacing!

No. 870—Arboret 24 pt.
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